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Review of 1946 T. M. T. A. Convention 


STELLA OWSLEY 


The thirty-second meeting of the T.M.T.A. held in Beaumont, 
Texas June 13, 14, and 15, admirably fulfilled both the general and 
specific purposes of a professional convention. Organized in Dallas 
in 1915, members of this representative body of Texas musicians 
have met regularly in annual sessions, with the exception of the last 
two years of World War II. At the 1946 meeting, greetings were ex- 
changed between delegates from colleges and private studios who 
arrived by air, automobile, jeep, and on foot, if you please, from 
Lubbock, Amarillo, and El Paso, in the West, from Tyler in the 
East, and from San Antonio and Wichita Falls—the four corners 
of our vast state. 

Sharing the unexcelled hospitality of the Beaumont Music Teach- 
ers Association, which served as official host to the 1946 Convention 
held in one of Texas’ most unique and musical cities, delegates were 
delighted with every detail of the Conference. For convenient headquar- 
ters in the air-conditioned Hotel Beaumont, where every possible cour- 
tesy was extended all delegates of the Convention, and for a program 
ably adapted to a re-examination of old and tried as well as to the 
introduction of new musical ideas, they extend in unison deepest ap- 
preciation to the official board and family of the Beaumont Music 
Teachers Association, to the citizens of that city who so graciously 
sponsored the Convention and to the Board of the Texas Music 
Teachers Association for the thoughtful and careful planning of the 
three profitable and pleasurable days of this annual session of their 
organization. The sixty-two official out-of-town delegates in attend- 
ance were kept busy with the purposes of the gathering—to meet 
friends, to exchange ideas and experiences pertinent to the art and 
science of performance and teaching, to gain new professional stim- 
ulus, and to hear inspiring music. 

Many delegates of the convention arrived early on Thursday, 
June 13, to attend the piano recital of Jacques Abrams and were 
guests of the Beaumont Music Teachers Association at the Annual 
Board Dinner. Following the Jacques Abrams piano recital, described 
elsewhere in this resume, members of the Association were honored 
with a reception at the beautifully appointed home of Misses Rachel 
and Alice Kent, with Jewell Harned as assistant hostess. 

“Music an Agency of Reconstruction” was the keynote of the con- 
vention which was opened officially on Friday, June 14, with the 
president of T.M.T.A., E. Clyde Whitlock, presiding. Many interest- 
ing talks were given and musical knowledge dispensed throughout 
the programs of the day by several musical leaders of Texas. It 
is fitting at this time to say that the paramount interest of the pro- 
gram centered more than anywhere else around the personality of 
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one man—that of the honorable President of T.M.T.A., E. Clyde 


Whitlock. A charter member and organizer of the T.M.T.A. who has 
never missed a convention meeting, he has served more than twice 
as president of. the organization and, in this capacity, piloted it 
through the lean years of the war. A leading musician and noted 
music critic of Texas, Clyde Whitlock has earned an enviable place 
for himself in the musical world through genuine merit rather than 
through self-aggrandizement. It may be said that Clyde Whitlock 
exemplifies the epitome of Life’s rules so perfectly expressed in 
the aphorism of Baltasar Gracian when he said, “The right road 
to distinction is that of merit, and when industry is joined to worth, 
it is a short cut to the stars.” Clyde Whitlock has won and merits 
the right to be called “friend of music.” In him one finds the essence 
of personal friendship simply versed by the prophet Gibran, “Your 
friend is your needs answered.” Enjoying perfect health, keen intellect 
and wit, looking personally fit in a new suit, Clyde Whitlock indeed 
proved “The Keynoter” of the Thirty-second Annual Convention of 
T.M.T.A. Congratulations to him! 

Back to the convention program of Friday, June 14! Charming 
Rachel Kent, president of the Beaumont Music Teachers Association, 
welcomed the convention to Beaumont and Mrs. Laud German Phip- 
pin, president of the Dallas Music Teachers Association, responded 
for the Association in her usual expressive and dignified manner. 
Greetings to the Convention from the National Music Teachers As- 
sociation were brought by Dean Wilfred C. Bain of North Texas State 
College, who is secretary of the National Music Teachers Association. 
Dr. Bain stressed the importance of broadening the study and per- 
formance of music to a national scope. He especially invited all 
members of T.M.T.A. to become individual members of the National 
Music Teachers Association, stressing the fact that the Bulletin 
of Musical Review issued annually, which each member receives, 
carries valuable information for every musician of America. Sub- 
stituting for his previously announced address, “Music Reaches Out 
in the Southwest,” Dr. Bain gave a brief resume of the values of 
“Present Day Music Trends.” One of his strong points was that 
cheap music is partially to blame for the prevalence of juvenile de- 
linquency today. An appeal was made to educate away from cheap 
popular music. : 

Presented also on this program were other illuminating talks. 
Dr. Stella Owsley, editor of The Southwestern Musician, spoke on 
“The Magazine, A Medium of Service and Cooperation. Clarifying 
the services offered by the editor and her associates, Dr. Owsley 
thanked the membership for its support in the past and appealed 


June 1946 T. M. T. A. Convention dinner meeting held in air conditioned dining room of Hotel Beaumot, Beaumont, Texas. Official family TMTA and guest speaker at 


head table, left to right are: Stella Owsley, Denton; Lena Milam, Beaumont; Wilfred C. Bain, Denton, Chairman Beaumont Dinner Committee; E. Clyde 
Rachel Kent, Beaumont; Wm. E. Jones, speaker, Denton; Stella Seymore, San Antonio; Craig Lasley, Abilene. 
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for closer affiliation and for cooperation in various matters per- 
taining to their official magazine. Dr. T. Smith McCorkle, Dean of 
Texas Christian University, School of Fine Arts, presented valuable 
evidence with respect to the success of the private music teacher in 
his talk, “The Private Teacher as a Music Educator.” Of general 
interest to those attending the Convention was the “Demonstration 
of Practical Ear Training,” led by Dr. Walter H. Hodgson, North 
Texas State College. Using a group of young musical aspirints from 
the Houston Conservatory (Mozart Hammond, president; Dawn Craw- 
ford, assistant), Dr. Hodgson showed how readily youngsters may 
be taught to read, transpose, and transcribe vocally and instrumental- 
ly. Dr. Hodgson has agreed to write a resume of this demonstration 
or something similar for publication in an early issue of The South- 
western Musician. The music for the morning session was capably 
and cleverly led by Dr. Lawrence Meteyarde, Lamar College, with 
Miss Jewell Harned at the piano. 

One of the most enjoyable occasions of the Convention was the 
Association Luncheon held in the Rose Room of Hotel Beaumont. 
Attractive Dr. Lena Milam, Supervisor of Music Education, Beaumont, 
presided in her own inimitable manner. The tables were beautifully 
decorated with a profusion of many colored hydrangeas, supervised 
by a committe with Mrs. Surrey Ellis, teacher of piano in Beau- 
mont, as chairman. Old and new members, oldsters and young- 
sters of T.M.T.A., informally discussed the pros and cons of music 
associations, music of today and yesterday. Personalities taking part 
included Miss Grace Switzer of Dallas, charter member of T.M.T.A., 
Mrs. Jarrell of Dallas, Mrs. Shofield of Lockhart, Mr. Whitlock, and 
other recognized leaders. The main address was given by Miss Nell 
Parmley, State Supervisor of Music, who told how “Music Marches 
on in Texas.” Special information regarding State certification, adapt- 
ed text books, special bulletins, etc., referred to by Miss Parmley 
will be covered later in this magazine for the benefit of all musicians 
in Texas. The artistic entertainment and musical program for the 
luncheon meeting was provided by students of the Sproule School 
of the Dance, Beaumont, assisted by Margaret Santangelo, a lovely 
soprano singer of Beaumont. 

Highlights of the afternoon session included a talk on “White 
Spirituals,” by Dr. Henry E. Meyer, Dean of the School of Fine Arts, 
Southwestern University. The origin, beauty, and fascinating rhythm 
and melody of these particular Spirituals was discussed in an erudite 
manner by Dr. Meyer whose book on “White Spirituals” has been 
accepted for publication by cne of our leading music publishers. 
Knowing the research and study involved in preparation of this val- 
uable contribution to music literature, friends of Dr. Meyer eagerly 
await its publication and distribution. 

Sectional forum sessions of the afternoon program were presided 
over by Mary Goodbar Morgan, El Paso, Piano; Daisy Polk, Dallas, 
Voice; and Robert Stevenson, University of Texas, Austin, Theory. 
As usual, the discussions were generally informative; spirited dis- 
agreements ended in mutual accord and problems confronting the 
music teachers on “The Proper Education and Problems Presented 
by Today’s Students” were all solved—pro tem! The afternoon session 
of June 14 closed with an Organ Recital by Paul S. Pettinga, Minis- 
ter of Music, First Presbyterian Church, Houston, assisted artistical- 
ly by Charles Williams, Baritone, Beaumont, who was accompanied 
by Mrs. George Koch. But few organ recitals given in Texas have 
equalled this beautiful musical offering and none has excelled it. Paul 
Pettinga’s musical ability portrays a real gift of genius. 

The convention banquet of Friday evening, June 14, was held in 
the Rose Room of the Hotel Beaumont, E. Clyde Whitiock presiding. 
The heautiful setting of the tables, decorated with innumerable white 
gladioli furnished by members of the Beaumont Music Teachers As 
sociation, lent an appropriate background for the program of the 
evening. The special address on this occasion was “Music and Psy- 
chology,” by Dr. William E. Jones, Director of Music, Texas State 
College for Women. An excellent speaker, Dr. Jones gave an im- 
pressive and comprehensive digest of his extensive study, research, 
and personal experience in correlating music and psychology as a 
medium of service in education and in the rehabilitation program so 
essential in the social order of today. 

Music for the evening was provided by the North Texas Trio 
of North Texas State College. Each member of this superbly artistic 
organization is an artist in his own field and the matchless combina- 
tion of their musical expression is indeed rare. To say that the 
Beethoven Trio in D was more perfectly and beautifully performed 
than Ravel’s Trio in A Minor would be playing with words, or that 
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New Band! 


“THANKSGIVING FANTASY” 


With Band Show Formation 
By IRVING CHEYETTE 


A perfect number for the all-important Thanksgiving Day 
program—with or without band formation. Includes “NOW 
THANK WE ALL OUR GOD,” “COME YE THANKFUL 
PEOPLE,” “WESTMINSTER CHIMES” and “PRAYER OF 
THANKSGIVING.” 


Full Band $1.00; Choral Arr. Published — I5c 


“NOLA”’ 


By FELIX ARNDT 
An Ultra Modern Treatment of the Perennial 
Favorite for Concert Band 
By HAROLD L. WALTERS 


May be presented as a solo for Cornet, Clarinet, Alto Sax- 
ophone, Baritone or Xylophone with Band, or as a straight band 
selection. 





Full Band $3.00 Symphonic Band $4.00 


ANTON RUBINSTEIN’S 


*““ROMANCE’”’. 


Transcribed for Instrumental Solos 
with Band Accompaniment 


By IRVING CHEYETTE 


An authentic transcription of Rubinstein’s famous composi- 
tion—featuring solo instruments with band accompaniment. 


Regular Band $2.50; Full Band $4.00; Symphonic Band $5.50 
Instrumental Solo with Piano Accompaniment $1.00 


“INDIAN DAWN” 


By J. S. Zamecnik 
A Modern Interpretation of the 
Famous American Descriptive 


By HAROLD L. WALTERS 
Full Band $2.50 Symphonic Band $3.50 


New Choral! 


MIXED (S.A.T.B.) VOICES 





MUSIC Gustav Klemm _.15 
PAVANE E Maurice Ravel .15 
THE SWAN C. Saint Saens .15 


REJOICE IN GOD NOW ALL YE NATIONS 
cis k caine : Goudimel-Lundquist .12 
SWEET IS THE AIR P. Mascagni .15 
SUNSET AND EVENING STAR C. Lucas .16 
LADY OF SPAIN Evans-Swift .15 
GIVE THANKS AND PRAISE 
Rogers-Lundquist .12 


THREE-PART (S.S.A.) VOICES 


A SONG OF AUTUMN Edw. Elgar .15 
SKATING : ; Chas. Huerter .15 
THE BELLS = Henry Lahee_ .16 
LIKE TO THE DAMASK ROSE Edw. Elgar .16 
THIS IS AMERICA! M. Gardner .15 


Copies Gladly Sent on Approval 


SAM FOX PUBLISHING COMPANY 


° RCA Building — Radio City — New York 20, N. Y. 
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A BOOK FOR THE 
Lanuiest Becinnen 


Comp ininG Row 
ano Mors APPROACH 





America’s Foremost Piano Course 


The 


John Thompson 


MODERN COURSE FOR THE PIANO 


TEACHING LITTLE FINGERS TO PLAY 
A Child’s First Piano Book 


A book for the earliest beginner combining 
ROTE and NOTE approach. Price, 60 cents 


THE FIRST GRADE BOOK $1.00 
THE SECOND GRADE BOOK 1.00 
THE THIRD GRADE BOOK 1.00 
THE FOURTH GRADE BOOK 1.00 
THE FIFTH GRADE BOOK 1.00 


PIANO 
MATERIAL 


New 


John Thompson's NOTE SPELLER 
The only music-writing book designed to progress in exactly the 
same order as the lessons at the keyboard. Price, 50 cents 


Themes from PIANO CONCERTOS 
Miniature settings of weli known concertos. Arranged for piano solo 
by John Thompson. Price,$1.00 


An Introduction to BACH 
A collection of short examples from the works of Johann Sebastian 
Bach compiled, arranged and edited by John Thompson. 
Price 75 cents 


A DOZEN DUETS FOR THE PIANO 
by June Weybright. The duets in this collection are designed to be 
used as supplementary material for any First Grade Course of 
study. Price, 75 cents 


MUSIC and PICTURES 
A beginning book for young pianists by June Weybright, encourag- 


ing the coordination of music and art on the child's own level. 


Price. 60 cents 


Write for Complete Catalog 


The WILLIS MUSIC Co. 


124 EAST FOURTH ST. CINCINNATI 2, OHIO 


any portion of the program excelled another would be fallacy indeed 
for each number played by this group of artists personifies a one- 
ness of thought and reveals a poetic sense of musical interpretation 
and performance seldom displayed by an ensemble group. Members 
of the North Texas Trio are Joseph Kirshbaum, violin; Alan Rich- 
ardson, violincello; and Walter Robert, pianoforte. 

The third general session of the Convention was held Saturday 
morning, June 15, with Dr. Lena Milan, Vice-President of T.M.T.A.., 
presiding. La Rue Conlon, president, San Antonio Music Teachers 
Association, gave a very impressive discussion on “Music Apprecia- 
tion for Children.” Mrs. Conlon, one of Texas’ most successful music 
teachers, uses music as the one universal language to shape the 
thinking and habits of youngsters. To her, anything which cultivates 
a sensitiveness to tone and rhythm is of highest value; to her, the 
capacity of enjoyment of music on the part of children is always 
in advance of their capacity to perform. With the enlightened music 
teaching of today, she recognizes three distinct arts in music instead 
of one—that of the composer, that of the performer, and that of the 
listener. 

The climax of the Convention program came in the “Educational 
Forum” centered about the Texas Applied Music Credit Plan con- 
ducted by Jeannette Tillett, Texas Christian University Music De- 
partment and President of the Fort Worth Conservatory of Music. 
A competent and artistic performer and teacher in her own right and 
a leader in the Applied Music Program of Texas, Jeannette Tillett 
has done much to broaden the musical horizons of our State. This 
program, under her capable direction, epitomizes the belief that what- 
ever the medium of instruction, proficiency in that medium should 
be looked upon as insufficient unless the wider aim of musicianship 
is also sought and achieved. Presiding efficiently at the meeting, 
Miss Tillett gave all teachers present an opportunity to discuss 
their side of the Applied Music Credit Plan. Space in this issue of 
the magazine does not permit a detailed presentation of this sub- 
ject but Miss Tillett or Miss Parmley will be glad to answer further 
questions upon iquiry. Miss Parmley promises an article to The South- 
western Musician at an early date which may anticipate such ques- 
tions. Watch for it! 

The final report of Ruby K. Lawrence, Secretary-Treasurer of 
T.M.T.A., was enlightening to its membership. She stated that affairs 
of the Association are in excellent condition and everything is ready 
to go forward with the new officers chosen by ballot and announced 
at this meeting. They are: 

President, Dr. E. William Doty, Austin; Vice-Presidents, Miss 
Grace Switzer, Dallas; Dr. Lena B. Milam, Beaumont; and Dr. Archie 
N. Jones, Austin; Secretary-Treasurer, Miss Ruby Kate Lawrence, 
Dallas; Directors, Mrs. William Kearney, Houston; Mrs. LaRue Con- 
lon, San Antonio; Dr. Julien Paul Blitz, Lubbock; E. Clyde Whitlock, 
Fort Worth (permanent); Miss Ardath Johnson, Amarillo; Dr. Paul 
Van Katwijk, Dallas; and Dr. Stella Owsley, Denton. 

One of the last official matters taken up at the Convention was 
the selection of Amarillo, Texas, as the convention city for the 1947 
annual meeting of T.M.T.A. next summer, the exact date to be an- 
nounced later. Musicians of this city and of the entire West Texas 
area are already busy with interesting convention plans. Let’s all 
go! If you fail to get on the “band wagon” with Texas musicians 
who go to Amarillo, you will miss an “A-One” convention with a 
good program and lots of fun. If you stay at home, and miss it, you 
may be in the position of the old folklorist who said, “Ef you wants 
to see how much folks is goin’ ta miss ya, jest stick yo’ finger in 
de pond, den pull it out and look at de hole.” Now, who wants to 
miss the T.M.T.A. convention in Amarillo? 





Voice Breath Control 
VICTOR B. ACERS 


Faculty of Bible Baptist Seminary 


DIRECTOR OF 75 VOICE MALE CHORUS 
of First Baptist Church 
FORT WORTH, TEXAS 
DIRECTOR — TEACHER — SOLOIST — SONG LEADER 
Song Interpretation Voice Modulation 
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ooh MELODY FUN and the tonette offers the utmost in 
music education. Enthusiastic student response. Teach- 
ing of sight reading and ear training becomes a simple 
process with these educational tools. 


When ordered from LYONS BAND INSTRU.- 
MENT COMPANY, the #TII tonette outfit 


consists of ... 








Tonette of black plastic 

MELODY FUN Method 

Eye-Ease Metal Desk Stand 
Leatherette Case 

Set of 8 TUNES OF THE MONTH 
Report Cards 

Graduation Certificates 
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D(usic an Agency of Reconstruction 


E. CLYDE WHITLOCK 
Texas Christian University, Fort Worth Conservatory of Music, Music Critic of the Fort Worth Star-Telegram 


Musicians of Texas and of the county at large, let our thinking 
be directed to the consideration of music as an agency of reconstruc- 
tion. It is true that with the close of the war and the subsequent 
inability of mankind to set up a workable plan of world order, we 
are forced to admit, against our deepseated convictions and despite 
wishful thinking, that a new era of world history is upon us, wherein 
the philosophy of government and the pattern of human relationships 
are undergoing a revolution. 

It is not a change which we in America welcome, yet we seem 
unable or at least unwilling to come to grips with it, although it is 
certain that a majority of the citizenry unequivocally oppose the 
present trends. By inheritance and every concept of our national sys- 
tem we are a nation of individualists, and we resent the insidious 
encroachments of centralization. 

When entire sections of our society are concerned only with 
immediate material gains, we are in the gravest danger of losing 
by inertia and indifference the heritage we have from the fathers. 
Let us look to it. 

If we can be roused before it is too late, and time runs short, 
can music, as one of the fine arts, be a factor in reconstruction? 
We hear on every lip the glib aphorism that music is the universal 
language. Is it, or perhaps can we make it so? It is a universal 
language only if it can be understood universally. It is part of our 
business to see to it that it may be thus understood. 


We would all agree that the music of Bach and Beethoven is 
an ameliorant to the spirits of men, a potent agent toward equili- 
brium, exalting and ennobling his spiritual life and an inspiration 
toward his highest aspirations, but only if by education or intuition 


EPIC 


JO-JO 


IS PRIVILEGED TO ANNOUNCE 
FOUR NEW BAND WORKS 


OF DISTINCTION 
THE CLOWN 


RHAPSODY > en Fiorillo 


Dante Fiorillo, noted American composer, has been the 
recipient of the Pulitzer Prize, several Guggenheim A- 
wards in musical composition, and winner of the Society 
of Professional Musicians Town Hall Performance Award 
for his Concerto for Piano and Orchestra, with Morton 
Gould as soloist. Epic is proud to be the sponsor of his 
initial appearance in the band field. 


JO-JO, THE CLOWN is a colorful impressionistic piece. 
Of interesting rhythms, gay and lively, it will have a tonic 
effect on band and audience alike. 


RHAPSODY is a dramatic work, brilliant and intense. This 
music has an unusual melodic and rhythmic drive which will 
insure for it an important place in band repertoire. 


OVERTURE 


FANTASIA is built on a romatic theme, nostalgic in mood 
and rich in harmonic color. 


OVERTURE is crisp, rhythmically sharp and vital with mel- 


odic contrast. 

ORDER DIRECTLY FROM 

EDUCATIONAL PUBLISHING INSTITUTE CORP. 
545 FIFTH AVENUE NEW YORK 17, N. Y. 
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men understand Bach and Beethoven. Here, then, is a specific fact 
of the larger duty which rests upon us as teachers. 

In an age of crass materialism and what its apologists call in- 
evitable realism what is the position of. music? Does the music that 
is being written today reflect the hard-driven materialism and cyn- 
ical agnosticism of the times’? One has only to listen to the advanced 


apostles of musical modernism to know that it does. It runs with- 
out friction and every part of its complicated mechanism functions 
perfectly, but the breath of genial inspiration is not in it. 


We realize though that if there were not experimentation and 
an expansion of the vocabulary of expression there would be no prog- 
ress. Bach was an innovator, probably regarded as a dangerous radi- 
cal by the musical pundits of his day. Beethoven and Wagner and 
Brahms were roundly derided and vilified in their times as disturb- 
ers of the musical peace, though we know now that they were proph- 
ets who spoke with tongues of flame. 

As teachers we recognize that there are questionings as to the 
basic concepts of education as now held and practiced. We are of a 
generation when so-called self-expression has been the great sacred 
cow of education. Whether the individual has anything to express 
does not matter. If only it is different, it does not have to be good. 
The pursuit of the creative has gone so far that the vapid, mathe- 
matical, heartless product of undisciplined imagination is regarded 
as of greater significance than the masterpieces of the past. The 
doctrine of specialization in education has gone so far in its prag- 
matical emphasis on making a living that little emphasis has been 
wasted on storing away inner resources for making a life. 

But are we to be so dominated by this defeatist atttitude toward 
our time and its works that we abandon as unobtainable the ideals 
and goals which for ages have animated workers in the arts? 

Can we as musicians contribute to the regeneration of the world? 
We believe that we can. Music of all the arts demands the most from 
the individual. The products of other arts are finished creations, 
but every portion of music is only a maze of signs on a printed page 
until it is performed, that is, until it re re-created. This re-creation 
is in itself an ennobling and soul-expanding process, especially when 
exercised upon permanent and inspired music. When we guide our 
pupils to this process of re-creation, we are literally contributing to 
the regeneration of the world. 

We see all around us evidences of the increased recognition and 
use of music as a component of daily life. There are striking evidences 
of this fact outside our studies. Not only are there larger audiences 
for music, but there is wider participation in music, a participation 
which extends even to the technically untrained. 

If you have not done so, visit your public library. If it has a 
phonograph and a record collection, watch for an hour or two the 
people who use them, people you do not recognize as members of the 
society of accepted music lovers, and especially the youth of the land. 
This is amazingly true among boys of high school age, boys who 
are not necessarily executant musicians. This absorbing interest in 
the greatest music seems more engrossing among the boys than the 
girls. It is one of the most encouraging manifestations of our musical 
life. When we also take into consideration the enormous increase of 
musical literacy due to radio and phonograph, we must acknowledge 
that music has become a necessity of national life to an extent 
undreamed of fifty years ago. We all have been surprised to dis- 
cover among our musically unlettered acqaintances those who never 
miss an operatic broadcast or the radio appearances of the great 
orchestras and who can discuss them with intelligence and knowl- 
edge, yet who can neither sing nor play nor read a page of music. 
Thus does music minister to people, despite the defiant materialism 
of the age. 

But there are many gaps and inefficiencies in the results of our 
teaching, earnestly devoted though we be. I quote from a paper by 
Roy D. Welch read at the convention of the Music Teachers Na- 
tional Association in Detroit six months ago. Said Mr. Welch: “One 
of my former colleagues, teaching in the summer at one of the large 
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universities, tested a class of more than a hundred students at its 
first meeting. He played themes or passages from the current, pre- 
vailing orchestral and operatic literature. Not one of these students 
knew a single theme from the Seventh Symphony of Beethoven, nor 
did one recognize a melody from Handel’s “Messiah.” Beyond its 
opening measures the Fifth Symphony was a terra incognita. Ob- 
viously there is something wrong here. A music student should know 
music first of all, and the beginning of knowing music is such an ac- 
quaintance with what the composers have put into their scores that 
the content of these scores becomes a familiar part of the furniture 
of the mind.” 


Alan Valentine, president of the University of Rochester, of 
which the Eastman School of Music is a part, in an address at De- 
troit which was one of the most applauded of the session, gave us 
another jolt. He said: “Musicians have not themselves contributed 
very much to the formulation of attractive and acceptable programs 
of music as an integral part of general education. Are music teach- 
ers primarily educators or primarily musicians? Is music first a 
study or first a creative art? ... Certainly music can make ears 
more sensitive to beauty, perceptions more keen, taste more dis- 
criminating, value judgments more mature and the hand more ex- 
pressive of the mind and the spirit.” 


Perhaps deeper still lies something more basic. It was voiced 
with moving eloquence by Howard Hanson in some such words as 
these, though I quote from memory: “We are poor American patriots. 
We have not been hit on the head. We have had too comfortable a 
time. This country needs a spiritual rebirth. We need a revival of 
religion and to ask God for a sense of duty and devotion to our 
country and its needs.” 


Art is the compelling search for beauty and truth. For ages that 
. search has continued, and we do not hesitate to devote our very 
lives to the endless quest, in which all success still is but relative. 
What has survived of the civilizations of the past as a still potent 
force in the present? Hardly do we know even the names of the 
kings who reigned or the conquests of their arms in ages past. Their 
great public works are dust, their cities are mere piles of rubbish or 
are lost in oblivion. What remains? Only their art. It is true of 
the great ancient civilizations, and it is true even of the Renaissance 
and Elizabethan England. The soul of Johann Sebastian Bach, gone 
bodily these 261 years, still dwells in the land, a far more pervading 
influence than ever in his earthly lifetime and probably by far the 
most influential survival into the present of the works of his gen- 
eration in any field. 


It hardly is necessary to adjure ourselves to a new dedication 
to the ideals which remain the motivating force of our daily work. 
Who in the labors of the long succession of days retains better than 
the musician a never-failing spiritual response to the inspiration of 
the subject matter with which he works, a never-flagging zeal in the 
imparting of the art to oncoming disciples, a zest for life and to 
the end of his working days an enduring love for his work? Only 
a fine art, divinely inspired, can command such devotion and proffer 
such rewards. 


As teachers of music if we are able in a lifetime of effort to lead 
our pupils to a love of beauty, a sympathetic and intuitive recog- 
nition of divinity in humanity and the relations of humanity to the 
divine, especially as revealed in our own art, as one of the avenues 
of communication with the divine, we have furthered not only the 
cause to which we devote our lives but as well the slow advance of 
mankind toward the ideal civilization. If after a lifetime of contacts 
we have been able to pass on to even a few discerning pupils a meas- 
ure of actual understanding of the spirituality of Palestrina, the 
majesty of Handel, the towering magnificance of Bach, the genial 
humanity of Haydn, the universality of Beethoven, the tremendous 
symbolisms of Wagner, the spiritual exaltation of Franck, the dis- 
ciplined romanticism of Brahms, the lambent iridescence of Debussy, 
the health realism of Stravinsky and the prophetic vision of some 
of our contemporaries, we have wrought well, and it matters not at 
all whether it is done in a college department, the private conserva- 
tory or the humblest private studio. 


(An address made by Mr. Whitlock, immediate Past President, 
T.M.T.A., at the Annual T.M.T.A. meeting, June, 1946, Beaumont, 
Texas.) 
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This new series of instruction books, adopted by a Board of 
Editors with years of teaching experience in the particular in- 
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The Gnamman OF Muaie 


CD CHENETTE, Major, Bandmaster, 


There is a grammar of music which follows English grammar. 
Simple parts of speech cre nouns, verbs, adjectives, articles, prepo- 
sitions, et cetera. In a well spoken sentence, each part of speech is 
given the proper The orator has learned pronunciation and 
cnunciation by systematic study. His words are printed, as are the 
words I am writing here, in s.milar type. The writer does not add 
instructions such as, this is a noun, this 1s a verb, this is a perposi- 
tion, he knows that one who speaks is already familiar with such 
things. 

There are no two or more words in grammar which follow each 
other consecutively that employ exactly the same stress or accent. 
And in like manner there are no two or more notes in music, even of 
the same size which follow each other that, to be musical, are given 
the same weight, stress or accent. We say IT is, or it IS. Either 
way is correct. These two words might be placed under two quarter 
notes or two eighth notes. In either case, the strong accent should 
be placed on the strong beat of the measure while the other word 
which is spoken more lightly should be placed under the secondary 
beat. 

In outlining this musical grammar of music, we choose the figure 
26 as representing the weight, value, accent or stress of a measure 
in 4/4, 2/4 or cut time. This figure 26 means nothing in itself but 
does serve to outline this grammar with the least use of fractions. 
We say a WHOLE note equals this figure 26. In like manner then, 
two half notes in a measure would equal 14 and 12. Now note the 
difference in the weight (and by weight we mean volume) of these 
two half notes. Again four quarter notes are designated by the fig- 
ures 8, 6, 7, 5. Now if we use a dotted half note and a quarter note, 
we get these ‘edule 21, 5. Or if we use a quarter note a half note 
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and a quarter note—we get these weights of 8, 13, 5. Thus you see 
we have four weights for the four quarter notes and three weights 
for the half notes, all depending on their places within the measures. 
Obviously the weight, or value, of the different measure beats always 


remains the same, and we play these notes with volumes equalling 


their relative sizes or places within the measure in which they 
appear. 
We shall “grammartize” these words: “Do you love me?” We 


will place them in exactly that order as four quarter notes in a meas- 
ure. (The same thing applies to four eighth notes in 2/4 time, and it 
does not make any difference if the part be marked PP, P, Mf, F, o 
FF; the relative values remain the same). Then we use this inflection: 
DO you Love me? Now to change the inflection, or weight, we move 
the first quarter note back to the last beat in the previous measure 
and the other three quarter notes following on the Ist, 2nd and 3rd 
beats in the succeeding measure and we have this weight: do YOU 
love Me? Again we shall move all the notes back one beat, we have: 
Do you LOVE me? Again moving them back one beat, we have: 
do You love ME? Either method of speaking would be correct. It 
all depends on what the speaker wishes to emphasize. You will note, 
however, that in musical grammar, we changed the measure location 
so as to bring out the emphasized word. Also, you will note that the 
relative values of the measure NEVER changed. This method makes 
the learning of this grammar a very simple procedure. 

Suppose that we had four speakers using those four words and 
that each one of them chose a different inflection. The results would 
be grammatical chaos even though each man spoke grammatically. 
This chaotic situation most certainly would prevail in a musical en- 
semble if the same procedure were followed where one man accented 
the first beat, another the second beat, a third the third beat, and a 
fourth the fourth beat. And yet, may I add, many bands play that 
way. Why? Because they do not know any better 
never studied the grammar of music. 


because they have 


We do not play (correctly I mean) with our individual emotions. 
We play rather with Educated Intelligence. The Director establishes 
the desired interpretation. Does he always set this intelligently? Very 
definitely, NO. I have heard good bands—those with excellent instru- 
mentation, well balanced intonation, producing dimen- 
uendos, shadings, tempi, et cetera—who yet produce a complete jumble 
of musical sense. Artists are MADE, not BORN! 

In 3/4 time, we have a measure weight of 21 which is equal to 
to the value of a dotted quarter note in the first three beats in 4/4 
time. A half and a quarter would equal these weights, 14, 


crescendos, 


7. A quar- 
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ter and a half would equal these weights, 8, 13. Three quarter notes 
would equal, 8, 7, 6. The first words of “The Blue Danube” are: “Oh 
River so blue, so blue so bright.”” This melody, as you know, is in 3/4 
time. Now note how very logically the strong words fall under the 
strong beats: “Oh” is a pickup note: oh RIV-er so BLUE,—so BLUE 
(rest) so BLUE (rest) so BRIGHT! Yet we have all heard this 
played so monotonously as though it were spoken “OH RIV-ER SO 
BLUE—SO-BRIGHT. This sounds like a three-year-old child recit- 
ing. I just heard a Hill-Billy band over the radio (and why doesn’t 
the State Music Education Association take some steps to notify the 
radio stations of the very bad influence of these bands?) which both 
sang and played this way. DEEP IN THE SADDUL I’M RIDING 
THE RANGE: Every word, every note was given this monotonous, 
ungrammatical unmusical accent. How easy it would be to teach 
them to play and sing this way: 3/4 time: Consecutive quarter notes 
starting on the first beat of the measure: DEEP in the Sad-dle I’m 
Rid-ing the RANGE! Here we have the easy, natural, logical swing, 
rhythm, accent. But some folks just don’t listen to themselves. How- 
ever if they knew better they’d do better. 


In 6/8 we have a measure weight of 39. The two dotted quarters 
would get these weights: 21, 18. A quarter, eight, quarter eight, would 
get: 15, 6, 13, 5. Now here is an odd yet most helpful thing. Suppose 
we write it this way. an eighth, rest, eighth, eighth, rest, eighth, as 
so many of the fine Sousa marches do, and we get this inflection or 
weight or accent, 8, rest, 6 7, rest. Note the vast difference. Yet how 
many ensembles make this distinction? But it is THERE for the 
artist, the MADE, the EDUCATED artist. HE knows. Suppose we 
take the words to “The Battle Hymn of the Republic” and set it to 
6/8 as I did in my march Parade of the Republic. The opening words 
are: “Mine eyes have seen the glory of the coming of the Lord.” The 
word “Mine” is a pickup and the successive words follow under the 
notes quarter, eighth, quarter eighth...mine EYES have Seen the 
GLO-ry OF the COM-ing Of the LORD. This is simple, logical, 
musical. Yet I recently heard of a good(?) college band play it this 
way: MINE EYES HAVE SEEN THEE GLOREE OF THEE COM- 
ING OF THEE LORD. (OUCH, it really hurts). Kindly note please 
that in both 4/4 and 6/8 I placed a Capital letter on the words in 
the secondary accents which fell on the third beats in 4/4 and the 4th 
beats in 6/8. 


“My Dad and I went down to Camp along with Captain Goodwin.” 
Those are the words to Yankee Doodle. Set to 2/4 music (which has 
the same weight as cut time or 4/4) we find them very correctly put 
under the consecutive notes (eights), and again the word “MY” is a 
pickup..my DAD and I went DOWN to Camp, a LONG with CAPT-ain 
GOOD-win. (This GOOD is a quarter note.) This is perfect synchroni- 
zation of words and music. Now this same setup of consecutive notes 
follows in parts of the 2nd Hungarian Rhapsody. Yet many, MANY 
times I have judged bands and heard them perform those consecu- 
tive notes in dreadful monotony in this beautiful Rhapsody..so 
senseless, so unmusical, so ungrammatical. 


You have all played Stars and Stripes. The introduction is FF. 
How many of you have been contented to play it that way and let it 
go at that? Yet there are TWELVE volumes, weights, stresses, 
inflections in the introduction ALONE. Think of it? By the way, to 
get these simple dynamics “home” to school bands I tell them FF 
equals 4. F equals 2. MF equals 1 %. P equals 1 and PP equals O. 
I also refer to these markings as colors: FF is a loud RED, PP a 
deep purple; P a dark blue; MF a pink; and F a lighter shading of 
red. These markings are colors to the artist—the shading, the effects 
used to bring out the pictures; so many ensembles blow ther heads 
off in FF and Pound Plenty if PP. 


I would like to meet all of you—to come and give you this lec- 
ture with blackboard demonstrations, to show you that “AMERICA” 
becomes a thing of beauty when played grammatically! I gave this 


lecture at the National Convention in Urbana, Illionis, and it was so 
well received that I have repeated it in many colleges and schools 
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throughout the United States. It is quite universally acclaimed as 
the most forward movement in music. Its application will make any 
band a better band. 
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1947 T. M.E. A. Convention to be Held in Galveston 


Galveston has been designated 
by TMEA as the Convention City 
for the 1947 Annual Convention 
Clinic. The date of the meeting is 
to be the first week end in Febru- 
ary. Details concerning the confer- 
ence will be carried in full in the 
News Bulletin No. 24 (TMEA) ed- 
ited by D. O. Wiley, Sec.-Treas., 
TMEA, and also in the columns of 
the November-December issue of 


this magazine. 
This is the first TMEA Festival 


to be held in collaboration with the 
Interscholastic League, Officials of 
the organization are optimistic a- 
bout the future of TMEA Conven- 
tion Clinic which will operate un- 
der the regulations established by 
the Interscholastic League which is 
headed by Dean Shelby of the Uni- 
versity of Texas. 

A TMEA Committee, composed 
of Lyle Skinner, chairman, Alto 
Tatum, Robert Maddox, R. T. By- 
num and D. O. Wiley, held three 





official committee sessions in con- 
junction with representatives of 
the State Administrators Associa- 
tion during the summer of 1946, to 
determine the future policies of 
TMEA Convention Clinic Festivals. 
The outcome of these meetings is 
indeed eventful for it announces 
the incorporation of the former T- 
MEA Music Competition Festivals 
within the organization of the Tex- 
as Interscholastic League. The sto- 
ry is a long one, the conclusion of 
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Each — $65 — $90 — $110 — $120. 
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Cello Bags — $12 — $146.50 — $13.50 each 


Violins — 4/4, 3%, 


No. 55 Medium Brown Varnish 
No. 56 Red Brown. Ebony Trimmings 


4, Sizes 
.. . $16.00 

22.50 

4} No. 57 Golden Brown. But Ebony Trim. 28.50 . as 

L seat Bass Violins 

| Violin and Viola Bows Double Basses...... .Each $160 and $220.00 





Bass Bows ; ..... Each $12.00 
No. 12 Special Students Bow 5.00 Bass Bags $16.20 and $21.60 each 

#} No. 58 Hedden Metal. Fine Students 7.50 ’ 

| No. 59 Brazilwood. Good Grade 7.75 Violas 

| No. 6 Pemambuco. Good Grade 12.00 Violas, Two Grades, $37.50 and $43.00 each 


Violin Cases 


of orders. Subject to price change. 
Priced — $5.25 — $14.25 — $22.50 and Up. 


Accessories — Complete Assortment 


“OLD MASTER VIOLINS, CELLOS AND BOWS.” 


Repairing — Best Service — Inquiries promptly answered 
A Fine Old Violin — Special Value $100.00 


°— 





To Reliable Purchasers: we will finance purchasers 12 month time payment, 5% interest. 





: 


On account of scarcity of all stringed in- | 
struments, we advise immediate placement |; 
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ROBERT MADDOX 
3and Director Odessa, Texas. President 


TMBEA, active in Interscholastic League 
Committee. 


an often debated subject “How 
about the Interscholastic League 
and the TMEA Contests?” Settled 
amicably and satisfactorily by com- 
mittees from all factions concerned, 
the definite outcome for TMEA 
leaves the appointment of a State 
Director of Music Competition Fes- 
tivals to be chosen from TMEA 
membership and approved by Dean 
Shelby. 

This appointee will supervise all 
future Music Convention Festival 
Programs of TMEA in conjunction 
with the Interscholastic League 
Representatives. This appointment 
will be announced in the immedi- 
ate future. 

With absolute confidence in all 
decisions made by TMEA represen- 
tatives, many musicians in Texas 
feel that this new move will un- 
doubtedly redound to the success 
of future TMEA Concention Clinic 
Festivals. 





OFFICERS OF THE 
TEXAS MUSIC EDUCATORS 
ASSOCIATION 
Robert Maddox, President, Band 
Director, Odessa High School, 

Odessa, Texas 

D. O. Wiley,Secretary-Treasurer, 
Director of Band, Professor of 
Music, Lubbock Tech., Lubbock 


Alto Tatum, Vice-President, State 


Band Chairman, T.M.E.A, Direc 
tor High School Band, Glade 
water, Texas 

Dr. Archie N. Jones, Vice-President, 
State Vocal Chairman, T.M.E.A., 
Professor of Music Education, 
University of Texas, Austin 


Jerome Zoeller, Vice-President, State 
Orchestra Chairman T.M.E.A., Di- 
rector Orchestra San Antonio High 
School, San Antonio, Texas 
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YOUR ATTENTION PLEASE 


We have just acquired the Gordon Music Co. Catalog of Hollywood, California, for- 
merly known as National Educational Music, also Alberto Colombo, Music Pub- 


lisher. 


The following titles are some of the highlights: 


RED RHYTHM VALLEY by Charles Lee Hill, full band 


EDUCATIONAL BAND SERIES 
Original Band Marches 


Band Wagon—Lang-Wheeler - $1.00 
Captains Courageous—Maxwell __.. _ 1.00 
Cinemaland Parade—Wheeler ; ; 1.00 
Golden W est—Herman i 1.00 
Hollywood on Parade—Van Loan 1.00 
Modern Times—Handler 1.00 
Spirit of the Gridiron—Wheeler 1.00 
The Touchdown—Godwin ‘ 1.00 
U. S$. S. Dixie—Wheeler ates 1.00 
Admiral Farragut—Rowney ' 1.00 


NOVELTIES AND SWING 
Brass Band Arrangements 


Annie Laurie in Swingtime—Colombo $1.00 
Battle of the Band—Colombo 1.00 
Blind Mice Are Strutting—Colombo 1.00 
Silhouette in Rhythm—W heeler an 1.00 
Yankee Doodle in Swing—Halmy_- 1.00 


CONCERT BAND ARRANGEMENTS 
Argentina (Rhumba) La Fiesta ” $2.50 


MARIMBA BAND ARRANGEMENTS 


All Marimba Band Numbers Playable With 
Brass Band Arrangements 


Annie Laurie in Swingtime—Colombo ; 50 
Cinemaland Parade March—Wheeler 50 
Blind Mice are Strutting—Swing March—Wheeler 50 
Silhouette in Rhythm—W heeler 50 


INSTRUMENTAL SOLOS WITH PIANO 


ACCOMPANIMENT 
Idylwild—Concert W altz—Alto Saxophone— 

Robt. Carle 50 
Rosabella Polka—Guentzel—Trombone Solo 50 
Meditation—W heeler—Clarinet Solo 50 
Fantasia—W heeler—published for: 

Trombone solo B. C. or Baritone solo 50 

Trumpet solo 50 





— $2.00 


DUETS WITH PIANO ACCOMPANIMENT 
Dos Amigos—Dorado—Published for: 


2 Bb Trumpets .60 
2 Bb Clarinets : .60 
2 Eb alto saxophones .60 
1 alto sax 1 tenor sax .60 
Meditation—W heeler—Clarinet Duet .60 


STANDARD CLASSICS 
Woodwind and Brass Ensembles 
Complete With Score 


Song Without W ords—Mendelssohn $1.25 
Flute, Oboe, Bb Clarinet, Bassoon & French Horn 
Norwegian Dance—Op. 47 No. 28—Grieg ~ $1.25 
Flute, Oboe, Bb Clarinet, Bassoon & French Horn 
Fughetta—J. S. Bach $1.00 
Flute, Oboe, Bb Clarinet & Bassoon 

Minuet—From Piano Sonata Op. 22—Beethoven $1.00 
Flute, Oboe, Bb Clarinet & Bassoon 

Allegretto Grazioso—Kuhlau—From Piano $1.25 
Sonata op. 55, Flue, Oboe, Bb Clarinet & Bassoon 

Chanson Triste—Tschaikowsky $1.00 


2 Bb Trumpets, Trombone, Baritone or 2nd Trombone 
W atchman’s Song—From Lyric Pieces Op. 12—Grieg $1.00 
2 Bb Trumpets, Trombone, Baritone or 2nd Trombone 
Prelude Op. 28 No. 20 and Andantino from $1.00 
Ballad No. 2 Op. 38—Chopin 
2 Bb Trumpets, Trombone, Baritone or 2nd Trombone 
Last Waltz Op. 127 No. 3—Schubert $1.25 
2 Bb Trumpets, French Horn, Trombone, Baritone 

or 2nd Trombone 
The Stranger—Op. 68, No. 29—Schumann $1.25 
2 Bb Trumpets, French Horn, Trombone, Baritone 

or 2nd Trombone and Tuba 
Theme from Concerto No. 1—Bb Minor $1.00 
Tschaikowsky—2 Bb Trumpets, 2 Trombones. 
Enchantment—Tone Poem—Robt. Carle 
Published for: 


3 Bb Clarinets, Bb bass Clarinet $ .75 
2 Alto Sax, 1 Tenor Sax, 1 Eb Baritone Sax Dp 
4 Bassoons ; 75 
4. Trombones B. C. or Baritones 75 
2 Bb Trumpets & 2 Trombones 75 
Trombones, Trumpets and Baritones 75 


If your dealer cannot supply, kindly order direct from the publisher. 
Send for the new Volkwein Catalog No. 9 


VOLKWEIN BROS., Inc. 


MUSIC PUBLISHERS 
. Pennsylvania 
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The Nance of Sife 


Commencement Address delivered by TED SHAWN at Adelphi College, Garden City, L.I1., N. Y., June 6, 1946 


The name, SHAWN, is virtually 
synonomous with the term, DANCE, 
tor ‘Ted Shawn — as artist perform- 
er, teacher, author, and lecturer - 
nas done more than any other indi- 
vidual associated with this basic art 
to turther its development and tu 
extend its universality through par- 
ticipation on the part of a iong 
roster of famous dancers and 
through a deepened appreciation on 
tne part of audiences in all sections 
ot tne world. 

Space does not permit a listing of 
Tea Shawn's innumerable contripu- 
tions to the art of dance. Still reia- 
uively young as one of our contem- 
porary artists, he has managed to 
crowa into the years thus far lived 
an amazing catalogue of artistic 
and educational achievements whicn 
ne is destined to augment in the 
rich, ripe years that lie ahead. Only 
tne highlights of these accomplish- 
ments can be pointed up in this 
necessarily brief biographical 
sketch. ‘‘he interested reader may 
suppiment his acquaintance with, 
ana understanding of, this great 
artist in the field of dance through 
such delightful bibliographical! 
sources as katherine S. Drier's 
Shawn,The Dancer,and Mr. Shawn's 
own series of editions of How Beau- 
tiful Upon the Mountain, a history 
ol his current project in establish- 
ing a University ot the Dance and 
an annual Dance Festival at Jacob's 
Pillow, Lee, Massachusetts, with a 
packward giance into the activities 
which culminated in this significant and unique artistic and educational project. 

Born and reared in Kansas City, Missouri, Edwin Myers (‘led) Shawn was 
graduated from the University of Yenver, Denver, Colorado. As a very young 
man and student of dance, he became associated with Ruth St. Denis whom 
he married on August 13, 1914. His dance career began as a teacher and pro- 
fessional dancer in Los Angeles, California, in 1912, where he founded, with 
Miss St. Denis, the famous Denishawn School of Dance in 1915, — a mecca for 
aspiring performers and teachers of dance, later re-located in New York City 
and known, throughout the world, as Denishawn House and School of Dance. 
His professional career was momentarily interrupted by the advent of World 
War I when he became an officer in the United States Army in 1918. 

As co-director and teacher in the Denishawn School, Ted Shawn must be 
credited with the early discovery and development of many leading personall- 
ties in the field of contemporary modern dance including Doris Humphrey, 
Charles Weidman, and Martha Graham. With Miss St. Denis, he organized 
many groups of Denishawn Dancers with whom they toured not only all parts 
of the United States but England from 1922 through 1925, the Orient in 1925-26, 
and America again in 1931-32. 

Mr. Shawn made his first solo tour as a dance artist in Germany and in 
Switzerland in 1930-31. In 1933, he organized his famous company of men danc- 
ers whom he assembled and trained at Jacob's Pillow, original site for the 
current project of the University of the Dance and the Annual Dance Festival 
which has just completed its fitth highly successful season under his capable 
directorship despite the lean years of World War II when induction into the 
armed forces meant a disbandment of the famous men’s group, and acceler- 
ated wartime programs in education and gasoline and tire rationing curtailed, 
respectively, enrollment in special schools of dance and attendance of dance 
programs in all but the particular project to which Mr. Shawn devoted his 
vision, time, artistry, and labor in unstinted and immeasurable quantities. 

After the dissolution of the Denishawn School in New York, Mr. Shawn 
organized his famous group of men dancers with the single purpose of restor- 
ing to men their rightful heritage in this art which began as their exclusive 
privilege in primitive times. In the men's group with Mr. Shawn as soloist and 
starring Barton Mumaw as a rising star on dance horizons, Mr. Shawn liter- 
ally ‘“‘barnstormed’’ the United States from 1933 until the final tour of 1939-40, 
with special appearances in London, England, in 1935. These tours of the 
men’s group with their flawless perfection of techniques and their carefully 
chosen dance themes under Mr. Shawn's direction, doubtless served, more 
than any other influence, in re-educating the public at large to the fact that 
dance as an art form is man's rightful, cultural heritage. 

As a teacher of dance, Ted Shawn has been closely associated with out- 
standing educational institutions including Springfield College of Physical Ed- 
ucation in Massachusetts and George Peabody College for Teachers, Nashville, 
Tennessee. He has served as lecturer and guest instructor for master classes 
sponsored by the American Association for Health, Physical Education, and 
Recreation in many National and District Conferences and has fulfilled simi- 
lar functions in conjunction with solo concerts on the campuses of colleges and 
universities throughout the country. An inimitable speaker, a master teacher, 
and an artistic performer, Mr. Shawn has done much to further the develop- 
ment of dance in education through his many annual visits to the campuses 
of various institutions of higher learning in this country. 

For the past five years, 1941-1946, Mr. Shawn has devoted his main inter- 
ests to the establishment of the University of the Dance in conjunction with 
an annual Dance Festival Program, featuring outstanding and recognized art- 
ists as well as affording an outlet for the presentation of talented students in 
programs given each week in the Dance Theater at Jacob's Pillow, the first 
theater in the United States designed and used exclusively for dance produc- 
tions. Designed in keeping with the New England barn-like structures of the 
studio and other buildings comprising Jacob's Pillow, Incorporated, and with 
a weather-vane for which Barton Mumaw, famous protege of Ted Shawn, 
posed, the Dance Theater has been the scene of many exciting programs in- 
cluding world premieres of solo and ensemble performers representing the 
outstanding personalities in various phases of contemporary dance. The school, 
operated in conjunction with the Dance Festival Programs, has drawn stu- 
dents of dance from all sections of this and other countries who wished to 
study under a distinguished faculty, assembled each year by Mr. Shawn, who 
have afforded an enriched and broad training in dance for those who wished 
to perfect their skills as performers and as teachers in this art as a profes- 
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TED SHAWN 


Both my title and my text are derived from the great work of 
Havelock Ellis who, in turn, credits a poem by William Blake as the 
source of the title. Ellis’ book, The Dance of Life, is not only the 
most profound work on the philosophy of the dance that has ever 
been written, but is an immortal contribution to literature and to 
philosophy in general. In it, Ellis writes: “If you are indifferent to 
the art of dancing, you have failed to recognize not only the supreme 
manifestation of physical life, but also the supreme symbol of spirit- 
ual life.” 

Among a large majority of the general public, the word ‘“‘dance,” 
or “dancing,” continues to be associated primarily with the cheapest 
forms of stage and ballroom dancing. Most people have seen 
only the inanities (or worse) of the musical comedy dancing pro- 
duced by Hollywood, and the still lower forms of “jitterbugging”’. 
Imagine how hard it would be to talk of great music, symphonies, 
grand opera, great religious works like Bach’s B Minor Mass to an 
audience who had never heard any music but ragtime, jazz, swing. 
But knowing that Adelphi College has for years fostered the great 
art of dancing (as Dr. Eddy has just said, in a department separate 
from and independent of the physical education department -—a de- 
partment founded and first directed by my great and beloved wife, 
Ruth St. Denis) I need not stress the point that all I am going to 
say about dance today does not refer to tap dancing (“an inven- 
tion of the devil, bequeathed to us by St. Vitus’) nor to jitterbug- 
ging. 

Marcus Aurelius said “Life is more like wrestling than like 
dancing”’——- but there speaks the “realist” who takes the position 
that life is hard, full of unpleasant surprises, and that we must 
always be on guard against sudden onslaught by enemies who sur- 
round us on all sides. But I am fundamentally an incurable “idealist” 
and so dare take the opposite position. The fact that man is capa- 
ble of conceiving life as organized, harmonious, purposeful, mean- 
ingful, beautiful—-a work of art, in fact—- means that he is also 
capable of bringing this state of affairs into actual and workable 
being. And a life organized as a work of art would become indeed 
a Dance of Life —for life is movement and movement, as raw ma- 
terial, shaped and patterned into forms of significant beauty, is 
Dance indeed. 

I remember how thrilled I was when I first read in Nietszche’s 
Thus Spake Zarathustra: “I could not believe in a god who did not 
know how to dance.” Having first trained for the Methodist minis- 
try and later become a professional dancer, it was important to me 
to reconcile what up to then had seemed a cleavage in my loyalties. 
Thus I began to think of the attributes of God: Infinite Grace, 
Lightness, Proportion, Balance, Perfect Pattern, Perfect Rhythm, 
always expressing the good, the true, the beautiful—-and found 
ultimately that this all added up to the ideal qualities of great 
dancing. Then I found that throughout the ages artists and poets 
and mystics have always described the activity of God in terms 
of dance —from the Hindus, who sculptured Siva as Nataraja or 
Lord of the Dance, down through Dante who pictured the hosts of 
angels, in his Paradiso, as participants in a heavenly choreography. 
During that miraculous century (5th Century B.C. in and around 
Athens), when human civilization reached a peak never before nor 





sion and as an important phase of our educational program. 

Ted Shawn is the author of innumerable articles and books in the field ol 
dance. Among the latter are his Ruth St. Denis, Pioneer and Prophet, The 
American Ballet, Gods Who Dance, Fundamentals of a Dance Education, 
Dance We Must, and How Beautiful Upon the Mountain. 

At the risk of quoting trite lines because they are too often quoted with- 
out genuine significance, I am reminded of that famous quatrain committed 
to memory as a child: é 

‘Lives of great men oft remind us, We can make our lives sublime 

And, departing, leave behind us, Footprints on the sands of time.”’ 

With deep appreciation of one who has contributed so richly to the art of 
dance, I feel that Ted Shawn has not only left matchless footprints in the 
past but that he stands now upon our contemporary horizon tall, magnifi- 
cently built, superb in strength, courage, vision and conviction — with endless 
unexplored vistas of uncharted sand dunes before him upon which will be re- 
corded his footprints through his ever-extending influence as a great artist 
and as a great person in the world's oldest of the arts — the art of dance. 

— Anne Schley Duggan 
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since attained, dancing was the most honored of all the arts. In the 
epitaphs of dead great men, statesmen, generals, rulers — the highest 
accolade was to say: lapistoi ‘oprestas, meaning “he was a superb 


dancer.” Leading citizens danced ‘naked and unashamed” before 
great concourses of people in the stadium to celebrate an epoch-mak- 
ing military victory. In The Laws, the ripe work of his old age, Plato 
ascribes an important role to dancing in his Ideal State, even describ- 
ing forms of dance suitable to be performed by men of 80 and over. 

In the Bible I found 17 or 18 places where “dance” or “‘dancing”’ 
is mentioned — but never once is it mentioned with disfavor or disap- 
proval. On the contrary, we are exhorted in the Psalms to “praise 
the Lord in the dance.” King David, at a point of supreme spiritual 
ecstasy in his life —- when words or music were inadequate for the 
occasion — danced in front of the Ark of the Covenant. Even Jesus 
is quoted as saying, “‘I have piped unto you, and ye have not danced.” 

And so we find that from the beginning of recorded time down 
to the present, when mystic or creative artist has tried to describe 
the ideal life, he has had to define it in terms of a choreographic 
work of art. 

During the Middle Ages — the “Dark Ages” in Europe — 
individuals were obsessed with the idea of Death, living as they did 
for a thousand years in spiritual darkness, beset by plague, war, in- 
describable poverty and oppression. And through that period, the art- 
ists and writers were forced to picture the prevailing mood of hu- 
manity in terms of Dance. We find many books and prints dealing 
with the subject “The Dance of Death” (which is really a contradic- 
tion in terms for dance is Life and, as death is the negation of Life, 
there can be no dance of death). But now we come to a point in the 
history of man when, having seemingly gone through a “Dance of 
Death” for years, a greater threat than ever before hangs over our 
heads —for now man has invented and perfected the machinery 
for complete self-annihilation. Now we come to the absolute ne- 
cessity of learning how to get along with each other or of facing 
the only other alternative —that of allowing humanity to commit 
total suicide. Now there must be found a plan, and then we must 
abide by that plan. The United Nations talks are at least a begin- 
ning in the right direction. 

In a choreographic work of art (ballet, or dance drama, or ab- 
stract group choreography) there is also first a plan in the mind 
of the choreographer —a theme and an architectural design to be 
developed. When the choreographer has completed his creative 
work, then the company of dancers is assembled and the training, 
learning of roles, and rehearsals begin. It is absolutely essential 
that each dancer put himself completely and obediently at the 
service of The Plan under the direction of the choreographer and 
ballet master. He cannot let his personal whims or desires conflict 
with what is demanded of him by the choreographer (even if he 
privately thinks he could do a better job of it himself). He must 
make certain definite movements, be at a specific place at a me- 
ticulously exact moment of time, and work in complete accord with 
every other member of the company. Only so can a successful per- 
formance be given and a work of art in the dance be achieved. 

So it must be in The Dance of Life: Individuals, groups, and na- 
tions must put themselves willingly at the service of the Great Plan. 
Each must have in mind only the thought and desire, ‘‘“How can I best 
serve the good of the whole?” 

There comes to mind at once the obvious objection that this pic- 
ture is similar to totalitarianism or to Winston Churchill's figure of 
speech at Fulton, Missouri, in which he likened certain forms of gov- 
ernment to termites — marvellously efficient but soulless — with all 
individuality and individual freedom crushed out. But to change my 
own metaphor — and contrast violently with Churchill’s — let us 
take the symphony orchestra as an example. The flute is not physi- 
cally similar to the bass viol, nor is it played in the same way, nor 
does it necessarily play the same notes nor at the same time. But in 
an orchestra, a wide variety of instruments are used — each man an 
expert on his chosen instrument. Each man has joined the orchestra 
of his own desire and remains there of his own will. He collaborates 
with the other musicians because, with them, he has a common ideal 
and a common goal — to produce perfectly great music. All of the 
widely varied instruments — each retaining its individual quality to 
the utmost — contributes to the richness and power of the total, un- 
ified sound pattern and this ultimate result in the audible symphony 
is produced by plan (the composition) and because each musician 
was willingly subservient to the baton of a great conductor. This 
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perfect result heals, profits and gives joy to all who hear. 

So can each of us remain a fully developed, fully expressed, ful- 
filled individual and still contribute by our very differences to the 
perfect Dance of Life. But if any individual or group — Labor or 
Management, Russia or the Western Democracies, or you, or I - 
puts self-interest before the good of the whole, chaos will result in- 
stead of order, design and pattern will disappear, and conflict will 
reign instead of harmony. 

I do not know the original source but carved on the facade of a 
public building in New England, I read and was deeply moved by the 
inscription “Obedience To Law Is Liberty’. Merely doing what you 
want, whenever you want to — regardless of how it affects others 
— is not freedom; this is license, and is the most destructive force 
in the universe. 

The absolute basis of all human society is the recognized necessi- 
ty of keeping promises. The smallest unit is two people; in order to 
do anything together, some agreements must be made. The success 
or failure of the simplest project lies in the keeping or breaking of 
promises, agreements, contracts. The individual who, having made a 
promise or entered into a contract with another individual, breaks 
his word and refuses or fails to fulfill his contract, commits the act 
which puts the axe to the root of human civilized society. 

It seems to me that this is like the dancer who, in rehearsal, has 
learned how to move, when to move, and the relationship in time 
and space of all the movements of a ballet in relationship to other 
dancers and to the stage itself. If, in performance, this dancer will- 
fully chooses to do other movements than those established or even 
the right movements at the wrong places and times, contrary to the 
plan and to the expressed will of the choreographer, he has it in his 
power to harm or wreck what might otherwise have been a great 
work of art in the dance. : 

So in the Dance of Life each of us must realize that the first 
and most vital necessity of our lives (and this must be continuously, 
unceasingly in the forefront of our minds and hearts) is to do that 
which we have previously agreed to do. The solo dancer is possible 
in the theatrical world but, in the real world, we find ourselves, willy- 
nilly, one of a great organization. Within the framework of that great 
Ballet of Mankind, we may have, now and then, solo bits to per- 
form; in the main, however, our real job is to remember always to 
make the right movement, at the right place and at the right time, in 
complete accord with the movements made by our fellow dancers. 

So-called “Progressive Education” and more than a decade of 
false political theory have conditioned this generation to an attitude 
of trying to get from the government rather than to give. But a 
government is only an abstract conception of the sum total of a peo- 
ple; the real richness and genuine strength of that government is the 
result of the individual richness and strength of its population and 
the degree to which each individual has contributed goodness to the 
whole. Let us then turn a new leaf (and the atomic bomb gives us 
no alternative, and very little time) and dance each our part offer- 
ing our talents and abilities to the plan of One World, contributing 
our richest individual achievements fully, learning carefully what is 
expected of each of us, then religiously abiding by the laws of order, 
meticulously honoring every agreement and contract made. In this 
way, if each and every one of us feels this responsibility and per- 
forms to the best of his ability, conscientiously at all times can 
we change Life from an obscene wrestling match into a genuine 
work of art — truly a great DANCE OF LIFE. 





MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 


WALTER GILEWICZ, Mus.D., Director 


DEGREES and COURSES: Bachelor of Music with a major in 
PIANO, VOICE, VIOLIN, ORGAN, and MUSIC EDUCA- 
TION — Bachelor of Arts with a major in APPLIED MU- 
SIC. Lessons also available in string and wind instruments, 
percussion instruments, Harp, Cello, Piano normal, Piano 
ensemble. Group training afforded in Chapel Choir, Chorus, 
Orchestra and String Ensemble. 

TEN TALENTED ARTIST-TEACHERS COMPOSE THE 
MUSIC FACULTY — PRE-WAR PRICES PREVAIL 
CENTENNIAL YEAR IN 1945 


For Information Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
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Prize of $1,000 Is Offered for Opera On American Theme 

A prize of $1,000 for an opera based on an American theme is 
offered by Charles Wagner, whose opera companies have toured this 
country for six seasons. In addition, Mr. Wagner and his associate, 
Edward W. Snowdon, will produce the winning work and give it at 
least twenty-five performances in leading cities and college commun- 
ities on tour in America in 1948. All scores should be submitted to 
Mr. Charles Wagner, 511 Fifth Avenue, New York, N. Y., by October 
1, 1947, for production in the fall of 1948. For detailed information, 
write Mr. Wagner’s office. 


Ernest Bloch Music Competition Pays $150 Award 

The United Temple chorus of Long Island has announced its 
third annual competition for the Ernest Bloch award, open to mu- 
sicians throughout the world for a composition based on a text from 
the Old Testament and suitable for women’s chorus. A prize of $150, 
publication by Carl Fischer, Inc., and performance by the chorus at 
its spring concert make up the award. Further information may be 
obtained by writing the United Temple Chorus, Box 736, Woodmere, 
New York. 


Prize Anthem Contest, 1946-1947 

Under the auspices of the American Guild of Organists a prize 
of $100.00 has been offered by THE H. W. GRAY COMPANY, INC., 
to the composer of the best anthem submitted by any musician re- 
siding in the United States or Canada. Entries must be filed not 
later than January 1, 1947. The text, which must be in English, may 
be selected by the composer. There is no objection to seasonal an- 
thems Christmas, Easter, et cetera. For details of this contest 
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MARTINIQUE 


(A Beguine Fantasy for Band) 
by 


John Morrisse) 


In keeping with the populer trend for music 
with a Latin-American flavor, Mr. Morrissey, 
noted music educator and composer, has writ- 
ten this new work for band. It fulfills all the 
requirements needed to insure acceptance on 
a well balanced program. 


Price | 
Cond. Score $1.00 
Ex. pts. ea. .40 | 


a 
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Band $6.50 
Band 4.50 
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| RCA Bldg. Rockefeller Center New York 20, N.Y. | 
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consult American Guild of Organists, 630 Fifth Ave. 
New York. 
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National Federation of Music Clubs Issue 


Junior Competitive Festival Bulletins 

Issuance of the 1947 Junior Competitive Festival Bulletins of the 
National Federation of Music Clubs is announced by the Chairman, 
Mrs. W. Lloyd Horne, 308 Mayflower Drive, Greensboro, North Car- 
olina. Outlining the terms and classifications of these events, in 
which thousands of Juniors ranging in age from approximately five 
to 18 participate annually, these bulletins are obtainable from the 
National Chairman and also from the Federation Publications Office, 
113 East Green Street, Ithaca, New York 


National Federation of Music Clubs Send Bulgarian 
State Symphony Replacement Parts 


For the fourth time within the year, the National Federation of 
Music Clubs has gone to the rescue of a European musical organiza- 
tion. A shipment of strings for violin, viola, ’cello and contrabass 
valued at several hundred dollars, enough to supply the entire string 
section of the State Symphony Orchestra of Sofia, Bulgaria, is en 
route across the Atlantic. 

The strings were contributed at the direct request of the State 
Department of the United States. 


Indianapolis Uses Teen-Age Chorus Talent 

A plan for ‘““Music for Teeners” is being sponsored by Directors 
of City Parks and Recreation Department of the City of Indianapolis 
with Dr. Fabien Sevitsky as chairman of the Advisory Committee. 
Under the direction of William F. Moon, a member of the Arsenal 
Technical High School faculty, four district choruses have been or- 
ganized, which, when combined will form an all-city teen-age chorus. 
Eighty-six teenagers representing all of the city’s high schools have 
enrolled in the district groups with membership still open. Meetings 
are held in the Y. W. C. A. and any young person wishing to join 
the chorus is invited to attend rehearsal under the direction of Mr. 
Moon. 


Composer, "Carry Me Back to Old Varginny," Gets Recognition 

The real composer of such favorite immortal songs as “Carry 
Me Back To Old Virginny,” “Oh, Dem Golden Slippers,’’ “In The 
Evening By The Moonlight” and a great many others, was James A. 
Bland, who is finally getting the belated recognition he so richly 
deserves. 

In order to aid and acquaint music lovers with the magnificent 
lyrical songs of Bland and to awaken the interest in the genius of 
this Negro composer, the Edward B. Marks Music Corporation has 
published a volume of twenty of his immortal songs, compiled by 
Charles Haywood, Professor of Music at Queens College. 

Priced at $1.50, for voice and piano, this richly illustrated album 
is the first compilation of Bland’s best compositions 
which have become part of America’s folk-song heritage. 
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New Goals for National Guild of Piano Teachers 

Irl Allison, of Austin, Texas, founder and president of the Na- 
tional Guild of Piano Teachers, announces that in the season just 
closed 102 adjudicators heard 21,422 pupils play 154,000 compositions, 
one fifth of which were by American composers. Young people all 
over the land are interested in belonging to the National Fraternity 
of Student Musicians and are eagerly awaiting the manufacture of 
their pins, delayed by the war. Another development is the interest 
of adults in entering the annual auditions, who say that it adds a new 
zest to piano study. 

In the 1947 auditions each pupil must pass an Irreducible Mini- 
mum Musicianship Test. Many other phases of technic and musician- 
ship are still available as electives. Appointees from the National 
Membership Committee are at work on charts of requirements which 
will be made available to members. Another feature of the approach- 
ing season is the Social Music Test, which puts the emphasis on read- 
ing for pupils who need a year of reading and group participation. 

Many questions are asked about the selection of judges, as Guild 
Auditions are unlike reviewing for the concert room, which is meas- 
ured by only the most critical yardstick, or deciding contests where 
one set of numbers of one grade are played by many persons. The 
Guild judge is selected for friendliness to young people, experience 
in teaching, musical and personal reputation, familiarity with reper- 
toire, ability to express themselves readily in writing, patience and 
stamina. It is not an easy task, and many kinds of reports enter into 
the choosing of these brave men and women. 


National Music Council Designated to Represent Music in UNESCO 

The National Music Council has been designated as one of the 
fifty national educational, scientific and cultural associations ap- 
pointed by the Department of State to membershp in the National 
Commission of Educational Scientific and Cultural Cooperation, which 
will work with UNESCO. 

The congressional legislation authorizing the participation of the 
United States in the United Nations Educational, Scientific and Cul- 
tural Organization was signed by President Truman July 30. The 
President stated: ‘“‘UNESCO will summon to service in the cause of 
peace the forces of education, science, learning and the creative arts, 
and the agencies of the film, the radio and the printed word through 
which knowledge and ideas are diffused among mankind.”’ 

President Howard Hanson will represent the National Music 
Council on this Commission in the State Department. 


Dr. Joseph E. Maddy Proposes Summer Music Camp at Interlochen 


As A Year-around College of Fine Arts 

Dr. Joseph E. Maddy, director of the internationally famous 
Summer Music Camp at Interlochen, Michigan, has proposed a plan 
with altogether feasible possibilities for its conversion into a year- 
round College of Fine Arts. At a recent meeting of Interlochen’s Ad- 
visory Council, Dr. Maddy stated: 

“With thousands of eager students clamoring for admission to 
our overcrowded universities and colleges, there is no reason why our 
500-acre campus, with its complete educational facilities, should stand 
idle for ten months of the year.” 

Dr. Maddy’s plan to expand this well-known summer camp school 
of music and related arts into an institution which will operate as a 
College of Fine Arts throughout the year includes the inauguration 
of a short-term teachers’ institute to be held before the regular eight- 
weeks summer session, followed by specialized college clinic courses 
at its close. The fact is that Interlochen epitomizes not only an “‘i- 
dealized season of a summer school” but the broadened concept of a 
new educational principle — that of grouping students of similar in- 
terests in a year-round educational and artistic project as it has 
proved highly effective and successful during the nineteen summer 
sessions of its existence. The present housing facilities for more than 
1500 individuals, including students, staff members, and visitors, with 
the addition of a central heating plant and winter protection for the 
water supply will insure comfortable living quarters during the win- 
ter seasons of its new proposed operation. 

Fully accredited and affiliated with the University of Michigan 
at Ann Arbor, which provides various courses of instruction in a 
broad curriculum in all areas of music and related arts, Interlochen 
will now provide superior leadership, classrooms, equipment, and liv- 
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National Guild of Piano Teachers 


Founded 1929. Incorporated as a non-profit membership organization 


AMERICAN COLLEGE OF MUSICIANS, Subsidiary 


SY =a 


IRL ALLISON, Founder-President 


COMMITTEE OF DEANS 
Hans Barth 
Yorktown Heights 
New York, N. Y. 
John Mokrejs 


1764 N. Orange Dr. 
Hollywood 28, Cal. 


Carl M. Roeder 


640 Riverside Drive 


New York, N. Y. 


BoarD OF DIRECTORS 
Guy Allen 

Jessie J. Allison 
George S. Anderson 
Hans Barth 
Charles R. Blockef 
J. M. Cook 

Miriam G. Landrum 


NATIONAL MEMBERSHIP 
COM MITTEE 
Abby’ DeAvirett 
Los Angeles, Cal. 
Leroy B. Campbell 
Warren, Pa. 
Franklyn Carnahan 
Cleveland, Pa. 
John Carre 
Racine, Wis. 
Jean W. Carrick 
Portland, Ore. 
Walter Charmbury 
Winter Park, Fla. 
Frederick Cowles 
Louisville, Ky. 
Helene Diedrichs 
Philadelphia, Pa. 
Elizabeth Gest 
Philadelphia, Pa. 
Walter Gilewicz 
Belton, Texas 
Hazel Griggs 
New York, N. Y. 
Alice Hackett 
Fort Dodge, Iowa 
Arthur Hice 
Philadelphia, Pa. 
Edwin Hughes 
New York, N. Y. 
E. Connell Jesse 
Portland, Ore. 
Richard McClanahan 
New York, N. Y. 
William O'Toole 
New York, N. Y. 
Effa E. Perfield 
New York, N. Y. 
Adelaide T. Perry 
Los Angeles, Cal. 
Rose Raymond 
New York, N. Y. 
Charles Repper 
Boston, Mass. 
E. Robert Schmitz 
Oakland, Cal. 
Bruce Simonds 
New Haven, Conn. 
Mary I. Short 
Spokane, Wash 
LaSalle Spier 
Washington, D. C. 
Stanley Sprenger 
Philadelphia, Pa. 
Paul C. Stauffer 
San Diego, Cal. 
Franklin Stead 
Chicago, Ill. 


Donald M. Swarthout 


Lawrence, Kan. 
John Thompson 

Kansas City, Mo. 
Grace White 

New York, N. Y. 
Carl Wiesemann 

Hagerstown, Md. 


Box 1113, Austin, Texas 


September 25, 1946 


PIANO TEACHERS OF TEXAS 
United States of America 
Dear Colleagues: 


Seventeen years have slowly but surely 
passed since the undersigned rang your 
doorbell to tell you about an idea that, 
if it could be realized, would deepen 
national interest in artistic piano-playing. 
Though then but a dream, the power of 
this idea has changed all contests into 
auditions and made the whole country 
goal conscious upon a non-competitive 


scale. 





More than 20,000 American piano pu- 
pils are now annually striving for the 
goals set up by the National Guild of 
Piano Teachers, founded by native Tex- 
ans for four generations and cradled 
“deep in our Texas’ heart.’ If you are 
not already a Guild member, and if you 
find Guild goals and ideas coincident 
with your own, you are extended a cor- 
dial welcome to affiliate. The Guild Syl- 
labus, A student's Handbook for mem- 
bers of the National Fraternity of Stu- 
dent Musicians, and a complete copy ' 
of Coast To Coast Comments will be 

sent you gratis, upon request. 


Very sincerely yours, 


Me 


Founder-President 





“May true attainment be our goal and the Golden Rule our guide’’ 


THE SOUTHWESTERN MUSICIAN 























ing accomodations for thousands of college as well as high school 
students of music. 

If practice is stronger than precept and if the old adage that 
“seeing is believing” is true, then Dr. Maddy indeed has something 
in his plan for converting Interlochen Music Camp into a year-round 
School of Fine Arts. If you have never visited this National Music 
Camp, you have missed seeing the ‘‘workingest” group of aspirant, 
ambitious young people of mutual and concerted interests gathered 
together in the world today. Let us unite in our congratulations to 
Joseph E. Maddy a real man of vision in the field of music as an 
art and as a profession! 


Atlanta Youth Symphony A Reality — Defeats Delinquency 

Atlanta, Ga., is launching a full-fledged symphony orchestra this 
fall, largely as a result of the untiring efforts of a group of local 
citizens and the outstanding musicianship of Henry Sopkin. Atlanta 


and Mr. Sopkin collaborated on a Youth Orchestra last year, com 
posed of talented young musicians from the students and alumni of 
Atlanta schools and from servicemen in nearby camps. They as 
sembled a group of 90 players ranging in age from 15 to 25 years 
and gave five concerts to overflow audiences under Mr. Sopkin's 
leadership. The Atlanta Youth Symphony thus provided a sound, 
creative outlet for young people without professional experience. It 
was hailed by local newspapers as a new and inspiring approach to 
the problem of juvenile delinquency. 

From this nucleus a new orchestra assembled by Mr. Sopkin for 
1946-1947 using youthful players supplemented by 15 leading first 
class players will continue as a non-profit group dedicated to further- 
ance of good music. 


The Ernest Williams Music Camp 
Nestled in the foothills of the beautiful Catskill Mountains 
Rip Van Winkle Country—the Ernest Williams 
Music Camp has experienced its 18th, and in many 
respects, its most successful camp program. 


For six weeks, starting on July Ist, talented 
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WITH THIS RING 
(| THEE WED) 

Lyric by REMUS HARRIS 
Lovely wedding music . . 
by unusual sincerity and feeling. 


Q. Voice 
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Music by JOHN SACCO 


. a ballad of love and promise characterized 


participated in daily rehearsals of Symphony Or- 
chestra, Symphony Band, Camp Choir, Dance Band, 
and various ensembles. Added to this have been 
classes in Rudiments of Music, Elementary Harmo- 
ny, Advanced Harmony, Conducting, and Music 
Culture. These courses are unique in the fact that 
each of them has been approved by the New York 
State Department of Education, and grant Regents 
credit which is not only good in this state, but al- 
so in other states. 

Headed by Dr. Ernest Williams, widely recog- 
nized as the greatest living authority on Brass In- 
struments, the faculty of Master Teachers has in- 
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cluded: Englebert Roentgen, principal ’Cellist of the 
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With This Ring 1 come to you to siete my heart for - ev - er Metropolitan Opera House Orchestra; Mildred Dil- 

ling, concert harpist, radio and film star; Jan Wil- 

($e + 7 SS 7 liams, Clarinetist in the famed N.B.C. Orchestra; 

ss a = . ites ee o oo Harold Eisenberg, Violin, author of Five Thousand 
true I give my heart for you to OO 


Ways of Playing the Kreutzer Sonatas; Dr. Frank 
P. Cavallo, Voice teacher and church music special- 
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sun shine and laugh- ter, Through heart ache and care 
Copyright 1943 BREGMAN, VOCCO and CONN, Inc. 


Sheet Music .50 SA, SSA, SATB .20 each 


A NOUS (TO US) 


A musical toast to romance. . 
rhythm of the beguine. 


SLEEP, MY BABYKIN, SLEEP 
magic things come true. 

1 FIND SOLACE (WHEN I PRAY) 
song of eloquent simplicity. 


ONE GOD 


this song of faith. 
Sheet Music .50 ea. 
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Ask your dealer to show you BVC Publications 


ici 0, ae Lele sek. [ 1. mee), |. malts 
1619 BROADWAY, NEW YORK 19, N. Y. 
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, New York 19, N. Y. 


Cherkose-Rose 
. sparkling words set to the beguiling 


Tarr-Ventre-Kempinski 
A delightful lullaby that leads to the wonderland of childhood where 


Tarr-Freed 
The true peace and guidance that a soul finds in prayer expressed in a 


Palmer-Kresa 


The fundamental truths held by every creed are poignantly revealed in 


. 
“ 
~ 
2 
y artist. 
The resident faculty is headed by Frederic Fay 
™~ Swift, president of the National School Vocal Asso- 
ciation and Editor of the School Music NEWS. As 
Camp Director he conducts the Camp Choir sharing 
this work with Maurice C. Whitney, Composer and 
organist. The Asst. Camp Director is J. Maynard 
Wettlaufer whose articles on marching bands have 
Xv appeared in many leading pictorial publications. The 
other members of the Resident faculty are: Elvin L. 
Freeman, President of the New York State School 
Music Association; Paul S. Hangen, Jr., Athletic 
Director; Norman Mohn, former member of several 
> name Dance Bands; Ethan Stang, soloist with the 
U. S. Navy Band; Cornelius D. Gall, former member 
of three symphony orchestras; and Maynard Velier, 
the President of the All American Twirlers’ Asso- 
ciation. 
_ Public performances are given each week of 
major symphonic compositions. Besides these SUN- 
- DAY AFTERNOON MUSICALES, student recitals, 
open to the public, are also given on Thursday even- 
ings. 
é Paralleling the musical schedule is a diversified 
. cultural program. The Camp is located a few miles 
from Woodstock, ‘““The Summer Art Center”, and at 
least one evening each week is spent attending dra- 
matic productions by the Summer Theatre Players. 
The organizations this summer have included an 
85-piece band, 60-piece orchestra, 70-voice choir, 
while 16 students were enrolled in the dance band. 
The 19th Camp season will begin on July Ist, 
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NEW ix the University of 
Michigan Band Series 


THE FIRST MOVEMENT OF 


GRIEG'S PIANO 
CONCERTO 


IN A MINOR 


This great favorite of young pianists everywhere 
er 


ld be ‘dani popular in the entirely new 
icameesiatien for piano and band by D. F. Bain. 


Full Band with Condensed Score 


Full Band with Condensed Score and Full 
Score 4.50 


3.50 


Symphonic Band with Condensed Score 5.00 
Symphonic Band with Condensed Score 
and Full Score 6.50 
Full Score 3.00 Condensed Score 1.25 
Extra parts, each -40 














FOR STRING ORCHESTRA e 


Samuel Gardner 


COUNTRY MOODS 


WITH PIANO AD LIBITUM 

1. The cabin in the woods 
2. The little brook 

3. In the village 


tne great 
00 d ficult. 


high school and amateur groups. Fills 
eed for truly good music that is not 


Score 2.50 
Extra piano part 75 
Other extra parts, each 50 
Score and parts 5.00 











FOR 2 PIANOS, 4-HANDS 
Marion Bauer 


AMERICAN YOUTH CONCERTO 


2 copies required—each, 1.50 
(orchestra parts available on 


rental) 
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FOR VIOLIN AND PIANO 


Lukas Foss 


NEW MUSIC FOR THE INSTRUMENTALIST 


to start the school year right 


FOR CORNET AND PIANO 
DeKoven-Leidzen 
































DeKoven-Leidzen 
Oh Promise Me 


Demnitz 
Fundamental Scale and Chord Studies for the 
Clarinet (Lib. 1710) 


Edwards-Leidzen 
By the Bend of the River 


Mayhew Lake (Arr.) 
Ten Star Solo Collection of Favorite Melodies 
for Clarinet and Piano 


Malotte-Lake 
The Lord's Prayer 


Speaks-Leidzen 
Sylvia i 





FOR CLARINET IN Bb AND PIANO 


50 


75 


50 


1.00 


50 


50 
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Composer's Holiday 90 a 50 
Ernst Bacon 
Holbert's Cove 1.00 Edwards-Leidzen 
William Kroll By the Bend of the River 50 
Arabesque 50 
B d Fiddl 90 
a — on 75 Mayhew Lake ( Arr.) 
— as = Ten Star Solo Collection of Favorite Melodies N 
onkey Doodle ; : 
Shee Meee 50 for Cornet and Piano 1.00 
Peter Rabbit .90 
Malotte-Lake 
Jacques Wolfe 
Prayer in a Swamp 50 The Lord's Prayer 50 
FOR FLUTE AND PIANO 
Julius Haug ( 
Barcarolle ~ 50 ((-) 
SQ \ : 
FOR TROMBONE AND PIANO 
Mayhew Lake (Arr.) S 
Ten Star Solo Collection of Favorite Melodies 
for Trombone and Piano 1.00 S 
Malotte-Lake N 
The Lord's Prayer 50 
FOR ALTO SAXOPHONE IN _-' —= 
IN Eb AND PIANO SN a 
Edwards-Leidzen 
By the Bend of the River 50 
Mayhew Lake (Arr.) cd CORNET SULOS 
Ten Star Solo Collection of Favorite Melodies WITH PIANO ACCOMPANIMENT 
for S h d Pi 1.00 ‘ 
i ai aac Collected and Arranged by Walter Beeler 
; Malotte-Lake Includes famous songs by Bach, Brahms, DeKoven, 
The Lord's Prayer 50 Dvorak, Gounod, Grieg, Massanet, Rimsky-Korsak- 
‘ , off, Saint-Saens, Schubert, Schumann, Tchaikovsky 
Speaks-Leidzen poi Bossscation wank 
Sylvia fe 50 


$1.00 


GSCHIRMSs 


New York 17 
3 East 43rd St. 


Cleveland 14 
43 The Arcade 


Los Angeles 55 
700 West 7th St. 


MUSIC TODAY 


ORODER THIS NEW 
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Snel 


1947 a program devoted to Music, Health, Recreation; another 
six-Week Summer School with music as the dominant note. 
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Tenth Season of the Berkshire Music Festivals — 1947 

The announcement that the 1947, tenth season of the Berkshire 
Music Festival Program, will comprise six weeks of concerts is her- 
alded as “good news” by musicians and music lovers throughout the 
land. Already the plans for programs of intensive study and perform- 
ance are well under way. During the proposed six-week term, three 
weeks will be devoted to the music of Bach, Mozart, and Beethoven 
in conjunction with the regular Berkshire Music Festival Program. 

No doubt, sore orchestral and operatic “first timers’’ will be in- 
troduced during the 1947 season of this famous and unique American 
Music Festival. Its present subscribers will receive advance notices 
regarding plans during the coming year. New subscribers who desire 
information and special announcements should apply: directly to the 
Berkshire Festival Symphony Hall, Boston 15, Massachusetts. 

The success of the 1946 Season of the Berkshire Music Festival, 
under the direction of Dr. Serge Koussevitsky, conductor, with the 
support of a roster of famous musicians, including principal soloists 
of the Boston Symphony Orchestra, marks a definite stride in the 
development of the Berkshire Music Center destined to become the 
summer mecca for music study and performance in this country. 

Suspended for the three past summers because of the war, the 
Center was resumed in 1946 on the original plan of “collective study 
and performance” of orchestral, choral, and operatic music. It is 
beautifully situated and ideally equipped for the achievement of its 
purpose. Located on the 200 acre tract of Tanglewood — property of 
the Boston Symphony Orchestra its buildings are cradled in the 
lap of the Berkshire Hills and include the famous Tanglewood Shed, 
the Theater Concert Hall, and the Chamber Music Shed. 

The visualized Music Center of Dr. Koussevitsky has become a 
reality — indeed a place for “living and making music.’”’ Some 400 
students from thirty-three states, the District of Columbia, Canada, 
and South American countries, attended this memorable music feast 


which began on July this year and closed with a final concert on 
August 10. 

The Music Center has five departments: I. Orchestral and Choral 
Conducting; II. Orchestral and Chamber Music (in performance) ; 
III. Composition; IV. Opera; V. Choral Singing and Ensemble playing. 
Students enrolling participate in student activities of these various 


departments, attend the Festival and Music Center Concerts, lectures, 
and forums. 


Paramount among other successful offerings during the past 
season was the premier of “Peter Grimes,” an opera in three acts by 
Benjamin Britten, a young Brittisher. Commissioned by the Kousse- 


vitsky Music Foundation, the opera was written and dedicated to 
Natalie Koussevitsky, the late wife of the beloved conductor of the 
Boston Symphony. Heralded as an imposing milestone in the records 
of the Music Center and in annals of American music with back- 
ground and setting prepared by some of our most able artists, direc- 
tors, and teachers, students of the Center performed this unique op- 
era in rare and finished fashion. For the premier, an invited audience 
of musical America and England filled the Theater-Concert Hall and 
enthusiastically applauded the performance. To the Conductor, Leo- 
nard Bernstein, well-known composer who came from England espe- 
cially for this occasion, belongs a large share for the success of this 
outstanding presentation. His conducting throughout the performance 
of the entire opera was vital and he showed extraordinary discern- 
ment in handling the vocalists, chorus, and orchestra. 


With the librettist, Montagu Slater, Mr. Britten found his sub- 
ject in “The Borough” a poem by George Crabbe, written in 1810. 
After the first performance of the opera at Sadler’s Well in London, 
June, 1945, Ernest Neuman (Sunday Times, London, 1945) wrote: 
“Mr. Britten having a drama on his hands that must be allowed to 
have its full sway in the matter of music and drams, (or if we prefer, 
music plus drama) is confronted with much the same problem as 
Wagner was and he solves it in basically the same way, though with 
modern modifications!” 

To many listeners it seems that Mr. Britten has written music 
depicting the mood of the sea, and of the brooding character of his 








BROOK MAYS AND COMPANY 
1005 Elm Street 


Dallas, Texas 


CPresen t 


IN A SERIES OF 


Three Mornings from 10:00 to 12:30 o’Clock 
BAKER HOTEL LOUNGE ROOM 


DECEMBER 2nd, 3rd, 4th, 1946 


PRIVATE PIANO CLASSES 
DECEMBER 2nd to 6th Inclusive 


LENA R. NICHOLSON 
1005 Elm Street 
Brook Mays and Company 


Dallas, Texas Dallas, Texas 
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BERNICE FROST 
PIANO EDUCATIONAL LECTURES 


Fee for Class $20.00 — including a Special Luncheon at the Baker Hotel. Fee for 
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title role; several of the melodies are attractive and easily carried 
away. His best expression is in choral writing which he often devel- 
ops into extreme and thrilling climaxes. No doubt “Peter Grimes” 
will continue to fulfill the expressed desire for “something different 
in opera.” 

Musicians and friends of music who were privileged to attend 
the summer 1946 Berkshire Music Center are indeed grateful to Dr. 
Serge Koussevitsky, his associates and roster of noted pupils for a 
genuine musical stimulus as well as artistic, and educational enlight- 
enment. 


Personalities in the Public Eye In Mexico City 
G. H. Dalrymple 

Carlos Chavez, conductor of the Mexican Symphony Orchestra, 
composer and educator. Julio Pani, moving spirit behind the National 
Opera Co. Manuel M. Ponce and G. Baqueiro Foster, eminent com- 
posers. Raymond Vinay, tenor recently accepted by the Metropolitan 
Opera Co. Miguel Aleman, newly elected President by the Institution 
of the Mexican Revolution party. Amalia Castillo Ledon, vice-presi- 
dent of the Inter-American Commission for Women and head of the 
Woman’s Writers of Mexico. Camtinflas, internationally famous as 
one of the world’s great comics. Maria Felix, the movie queen of 
Latin American. Augustin Lara, who is known as the Irving Berlin 
of Mexico with his hit tunes. Manuel Rodriguez, the great Spanish 
torero called Manolete who makes a classic performance of the bull 
fight. Lombardo Toledano, leader of labor in Latin America. Our 
goodwill Ambassador, the Benjamin Franklin Library with its eight- 
een thousand books. Among the painters — Diego Rivera, Rufino 
Tamayo, Manuel Lozano and David Alfaro Siqueiros. Gabriel Fig- 
ueroa, leading figure in the film industry. Margarita Villasenor, pro- 
ducer of plays and writer of scripts. Gatica Malu, prominent in the 
Night Clubs. Pablo Castellanos, noted pianist who will give recitals 
and lecture on Contemporary Mexican Music starting this fall in the 
United States. He will also introduce for the first time in this country 
Manuel Ponce’s new piano concerto. 


Dallas Meets Its Musical Challenge! 


Dallas, one of the most rapidly growing cultural centers of the 
country, meets its musical challenge! The recently reorganized Dallas 
Symphony Orchestra, with Antal Dorati as Conductor, closed its 1945- 
46 season triumphantly. With permanent financial backing and with 
the unlimited moral and spiritual support of the citizenship of Dallas 
and of the Southwest in general, the Dallas Symphony enters the new 
1946-47 season with unfaltering courage and a desire to offer pro- 
grams of rare musical significance, chosen to command the respect 
and to envoke the pleasure of its public “connoisseur of great music.” 

The Dallas Symphony has received plaudits and praise from va- 
rious cities both in this country and abroad. National and internation- 
al broadcasting and recording companies have taken cognizance of 
its musical offerings. The Dallas Symphony has been invited to Eng- 
land for a 1947 Spring tour of three weeks with four concerts booked 
at Royal Albert Hall, London’s principal symphonic auditorium. In 
addition England managements offer a recording contract. 

New honors come to the Dallas Symphony through the con- 
tinued acclaim of its internationally famous young conductor Antal 
Dorati who, during the summer months, has been twice-abroad and 
appeared also as guest conductor with the Detroit Symphony and in 
Montreal. His appearance with the Chicago Orchestra at the Grant 
Park Band Shell won unanimous applause from 35,000 to 40,000 per- 
sons and unlimited praise from Chicago critics who were “on hand to 
hear Antal Dorati, one of the most challenging podium figures of 
today . . . the man who has presented the world with a new major 
symphony in one year’s service at Dallas, Texas.” 

In making plans for the Symphony, Mr. Dorati says, “The Dallas 
Symphony exists primarily for the Dallas public and its musical 
needs.” So goes another lead for music of the Southwest which is 
readily attracting the attention of the nation. The complete schedule 
of performance for the 1946-47 season of the Symphony will be an- 
nounced later, nevertheless at this time the organization is definitely 
planning to present_ between twenty-five and thirty programs in Dal- 
las alone. American composers on the list to be presented include 
Morton Gould who will appear as guest conductor, George Antheil, 
Roy Harris, and William Schuman. Paul Hindemith is commissioned 
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Bring New Life le Your 


A Singing School 


Armitage * Dykema ® Pitcher 


Today’s Leading Basic Music Series 


HIS NEW basic series has won the heart of young Amer- 

ica because it has helped make music mean something 
in the whole life of the child. It is the first to proclaim music 
education as a LIVING program, closely related to the people, 
places, history and cultural heritage of our beautiful land: 
the first to have illustrations in color which are carried 
throughout every book and carefully integrated with music 
and text; to offer modern helps for teaching musical skills, 
particularly music reading, including visualized tonal and 
rhythmic patterns, dances, plays and games: to provide well- 
planned correlations with other subjects, and music appreci- 
ation features addressed directly to the child. 


These books are new. In their attractive covers, color scheme, 
illustrations, words and music, they reflect the child's own 
world. Indeed, their very spirit — friendly, brave, generous, 
happy and democratic in the American way — makes every 
boy and girl want to sing. 


A SiInGinc SCHOOL draws its material from the best sources 
of universal culture — music from the great masters, folk 


songs from all the world, texts that belong in the literature 
of the child. 


This new basic series already has received six statewide a- 
doptions and is now being used in hundreds of cities and 
towns throughout the country, including 45 Texas school dis- 
tricts. Send for examination copies. Discover how A Sino- 
i¢ ScHoot will bring new life and interest to your music 
education program. 


CBivchard on (0. 


Since 190I *rs in Music for the 
285 Columbus Ave., 


Pione American Schools 


Boston 16, Mass. 
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1» FOX 


Song Writer 


SCAR 


Composer of 


ohe Hills 
O / ‘Home 


offers three types of 
programs of his songs, 
Lo 
High Schools 
Colleges 


and Clubs 





LORANCE 
Fox at the 


DOSSETT, 


who will add brief, 


§ sung by Lyric Baritone, with Mr. 


piano, informative remarks. 


PROGRAM ONE 


Sponsored by State Department of Education in observance 
of Statehood Centennial, and available for performance dur- 
ing assembly hours only. 

TEXAS SONGS: (a) Sam Houston, (b) Will You Come to 
the Bower? (arr.), (c) How Sweetly Does the Moonbeam 
Smile (arr.), (d) The Bluebonnet, Flower of Texas. 
COWBOY SONGS: (a) (b) Rounded Up In 
Glory, (c) Old Paint (arr.). 

CONCERT SONGS: (a) When a Man Comes Home, (b) My 
Heart Is a Silent Violin, (c) Rain and the River, (d) The 
Hills of Home. 


Riding Along, 


1D rT. 
PROGRAM TWO 
Combining Statehood Centennial features with concert songs, 
Evening performance. 
TEXAS AND COWBOY SONGS: 
CONCERT SONGS: I (a) Night Song, (b) Homecoming, 
(c) Petal Drift, (d) My Heart Is a Silent Violin. II (a) 
White in the Moon, (b) When a Man Comes Home, (c) O 
Perfect Love, (d) Rain and the River, (e) The Hills of Home. 


(See Program One). 


PROGRAM THREE 
Concert songs only, Evening performance. 


I (a) Night Song, (b) Singing to You, (c) 
(d) Homecoming. 
II (a) The Tempest, 


Petal Drift, 


(b) October, (c) Bring Me Your Tears, 


§ (d) When a Man Comes Home. 

2 III (a) White in the Moon, (b) They Did Not Tell Me, (c) 
§ If I have Ever Tempted You, (d) My Heart Is a Silent 
. Violin. 


IV (a) O Perfect Love, 


(b) Riding Along, 
River, (d) 


The Hills of Home. 


(c) Rain and the 


\ 
\ 
§ 
N FOR TERMS ADDRESS: 
§ 
N 


- Telephone: P. 2-8162 If no answer, call Tr. 3120 

N 328 E. Mulberry Ave. San Antonio 2, Texas 
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by the Dallas Symphony management to compose a symphonic work 
to be performed during the season. More power to the Dallas Sym- 
phony Society which has won the favoritism of Texas music lovers 
and the sponsorship of many 
gram of announcements for 
phony Society, 


Southwesterners. For a detailed pro- 
1946-47 season, address the Dallas Sym- 
Dallas, Texas, D. Gordon Rupe, Jr., President. 

Dallas met her operatic challenge when the Metropolitan Opera 
Association returned in May, 1946 for the first time since 1942 and 
gave four operatic performances to crowded houses. 
North Texans in general sponsored the Starlight Operetta season of 
June 17 to August 25. Inclement weather interfered with attendance 
record in some instances but the management never faltered in its 
presentations of light opera by the best available artists of America 
So much for Dallas in immediate past what next? 


Dallasites and 


Confederation Internationale des Societes d'Auteurs et Compositeurs 
Convenes In Washington 

Society of Composers, Authors and Publishers, 
will welcome affiliated performing right societies of the 
Federation in October when the Confederation Internation- 
ale des Societes d’Auteurs et Compositeurs convenes in Washington. 

The Internationale Confederation, a copyright organization, was 
created in 1926 in Paris. It is divided into four federations, the first 
of which represents the dramatic rights; the second, the non-dramatic 
or performing rights; the third, the mechanical rights; and the fourth, 
the book rights. Thirty-one nations of the world are members of the 
Confederation. 

This is the first meeting of the Confederation in the United 
States. John G. Paine, ASCAP’s General Manager 
Second Federation. 


The American 
(ASCAP), 
Second 


, is president of the 





FRANCISCO LOMUTO — 


presi- 
dent of SADAIC, the Argentine 
performing right society, who 


will arrive in this country Octo- 
ber 12th to attend a meeting of 
the Confederation Internationale 
des Societes d’Auters et Compos- 
iteurs. The American Society of 
Composers, Authors and Publish- 
ers (ASCAP), will be host to 
members of the Confederation. 














MRS. J. ROSCOE GOLDEN 
TEACHER OF VOICE, S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 








The Fort Worth Conservatory of Music 


Jeannette Tillett, Director E. Clyde Whitlock, A st 
Highly Trained Staff of Associate Teachers 


Accredited by the State Department of Education, Affiliated 
with Texas Christian University, A member of t! Texa 
Association of Mu ; 


For Further Information Address Hazel Post Gillette, Secretary 


TEXAS 





426 S. HENDERSON, FORT WORTH, TELEPHONE 3-2245 
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The Texas Composers Guild 


William J. Marsh, Dean 


The Texas Composers’ Giuld of the Texas Federation of Music 
Clubs, was formed in the Fall of 1923, the first Chairman being the 
late lamented Carl Venth. He resigned in 1924, and Mr. William J. 
Marsh was appointed Chairman, a position he has held to the present 
time. The membership of the Guild is confined to those composers 
who were born in Texas, or whose permanent residence is in this 
State, and who have had two or more works published by a recog- 
nized firm of publishers. This of course naturally restricts the 
number of eligible musicians, but it does serve as a standard, and 
thus their works are availabel for use. The Chairman is always glad 
to hear of new composers, and will be delighted to extend an invita- 
tion to them to join the Guild, if the condition as to publication of 
works is met. The activities of the Guild have been found of much 
mutual benefit, putting the composer in touch with the public, and 
also acquainting the clubs and other organizations with Texas Music, 
through arranging programs of our own composers. 

The Guild has also been instrumental in introducing the work of 
new composers to publishing firms, and has been successful in getting 
quite a number of works issued. 


TEXAS COMPOSER’S GUILD MEMBERSHIP, July, 1946 

Radie Britain, 1945 N. Curson, Hollywood, 16, California; Bess 
Bryant (Mrs. Wm. C.), 3141 Waits Avenue, Fort Worth; Newell 
Cummins, 1004 West Sears Street, Denison; Oscar J. Fox, 328 East 
Mulberry Avenue, San Antonio; Hazel Cobb, 3521 Cornell, Dallas; Sis- 
ter M. Elaine, Our Lady of the Lake College, San Antonio; Don Gillis, 
National Broadcasting Company, New York; David W. Guion, 5526 
Monticello, Dallas; Alice Mayfield Brooks, 314 West French Place, San 
Antonio; William J. Marsh (Chairman), 3525 Modlin, Fort Worth; 
Kent Kennan, School of Fine Arts, University of Texas, Austin; 
Eithel Allen Nelson, 1607 Hayes Street, Wichita Falls; Frank Renard, 





WORTHWHILE MUSIC 
by 


SCHOOL or CONCERT 
ORCHESTRA 


MAURITS KESNAR 





St. Nichola Treasure Ship —Sc. and pts. $3.50 | 
| 
| WILLIAM PELZ 
| Dinki Suite — Pa. cond. & pts. 2.50 | 
WILLIAM GRANT STILL | 
Scherzo from “Afro-American Symphony” 
| Pa. Cond. & pts. 1.50 


DEEMS TAYLOR 
Dedication from "Thru the Looking Glass’ Suite 


Se. & pts. 3.50 


H. WALDO WARNER 
Siesta from “The Broad Highway” 


| Pa. cond. & pts. 1.50 
| 
| 


J. Fiscuer & Bro. New York 18, N. Y. 


| 119 WEST 40th STREET 
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3429 St. John’s Drive, Dallas; J. Meredith Tatton, 601 W. North Street, 
Victoria; M. Flora Todd, 474 N. Reagan Avenue, San Benito; Emily 
Harris Maddox, 4222 University, Dallas; Lola Gibson Deaton, c/o 
Whittle Music Co., Dallas; Ada Bruce Sexton, 6923 Shook Avenue, 
Dallas; Raymond H. Rhea, 2805 Niagara Street, Corpus Christi; Anne 
Stratton, Old Hundred, Darien, Conn. 

Two beloved members were lost through death this past Spring, 
1946: Horace Clark, Houston; John M. Steinfeldt, San Antonio. 





RECENT PUBLICATIONS BY TEXAS COMPOSERS 


Kent Kennan, Piano, THREE PRELUDES, G. Schirmer Inc.; 
David Guion, Piano, NOCTURNE IN BLUE, Schirmer; Piano, SPAN- 
ISH BOAT SONG, Schirmer; Two Pianos, SUITE “SHINGANDI” 
Schirmer; Several new songs, Schirmer; M. Flora Todd, Choral S.S.A.., 
PRAYER FOR MY MOTHER, Willis Co.; Choral S.S.A., CHAL- 
LENGE, Willis Co.; Choral S.S.A., THE GIVER, Willis Co.; J. Mere- 
dith Tatton, Choral T.T.B., SIX MOTETS, McLaughlin and Reilly 
Co., Boston; William J. Marsh, MASS IN HONOR OF ST. CATH- 
ERINE, Three Voices; MASS IN HONOR OF ST. FRANCIS DE 
SALAS, S.S.A.; MASS IN HONOR OF ST. LAWRENCE, Four 
Mixed Voices, Mcl.. and R. Boston. Solo (for Weddings) IN TE 
SPERAVI, McL. and R., Medium voice. Oscar J. Fox, Song SAM 
HOUSTON, published by C. C. Birchard Co. (Also for chorus S.A.T. 
B.) Raymond Rhea, Chorus (Eight parts) HAIL, OUR REDEEMER, 
published by Choral Press, Chicago. J. Meredith Tatton, Two Part 
Songs, a cappella Men’s Voices: a. AT THE MID HOUR OF NIGHT; 
b. I WILL GIVE MY LOVE AN APPLE, published by Willis Music Co. 


TEXAS MANUSCRIPT SOCIETY, TEXAS FEDERATION OF 
MUSIC CLUBS, ELLEN JANE LINDSAY, CHAIRMAN 
Mrs. Ellen Jane Lindsay of Fort Worth, Texas, official of Texas 
Federation of Music Clubs and Chairman of the Texas Manuscript 
Society, at a recent meeting of the Texas Federation reported a ros- 
ter of thirty members 1945-46 in the Manuscript Society. Her report 
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The new double-purpose song book 


FARA 


B is just off the press and ready for you! 

:| This delightful new book features: 

: Versatility It's a book that lives up to its name. Every song may be 
By used for Mixed CHORUS or Unison ASSEMBLY. It serves a 
B 


fills a definite need. 


double-purpose 


Modern Appeal Songs in 


trom 15 to I7 like 


fresh appealing settings that moderns 
to sing and hear. 


Individuality Talented contemporaries have set excellent material in 


individualistic arrangements. 

Smoothness ‘Smooth’ describes the voice parts, texts, and ac 
companiments. Voice range is right. 

Variety Songs of nationalities, of types, of epochs. A variety of 


selections ranuing from all-in-fun songs to stirring folk songs of the 
people and deathless art songs of the masters. 

Adaptability Suitable to so many situations—schools, choruses, 
singing societies, community and home gatherings, wherever there 


is singing! 


These features make CHORUS and ASSEMBLY 
a book you'll want and will use often. 


Price: 40 cents, postpaid. 


| HALL & MeCREARY COMPANY 


Publishers of Better Music 


435 SOUTH WABASH AVENUE CHICAGO 5. ILLINOIS 
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American College of Musicians 


National Fraternity of Student 
Musicians 


COAST TO COAST COMMENT 


LOUISE GODFREY OGLE, 6 Caledonia Road, Asheville, N. C.: 

“In, spite of the intense heat, I enjoyed my two days of 
judging in Knoxville, Tennessee, and marveled at the vast 
improvement of the teaching there since the days I lived 
there. Am inclined to think the Guild has had much to do 
with this and the great interest shown.” 





EDWIN HUGHES, 338 West 89th Street, New York, N. Y.: 

“I heartily endorse the work of the National Guild of 
Piano Teachers, a well planned and successful national move- 
ment to raise the standards of and increase the interest in 
piano study, The requiring of at least one American compo- 
sition on every program also benefits our native composers 
in bringing about a wider knowledye of their works.” 


DONALD M. SWARTHOUT, President of National Association of 
Schools of Music, University of Kansas, Lawrence, Kansas: 
“Any effort to promote locally or nationally the study 

of piano, that most basic of all instruments in the develop- 

ment of a sound musicianship, commands at once our inter- 
est and support. The National Guild of Piano Teachers gives 
commendable evidence of doing just that.” 


JOHN THOMPSON, 143! West 56th Street, Kansas City, Mo.: 
“The value of the National Piano Playing Auditions is 
fully demonstrated by the tremendous growth shown in last 
season’s record. Eighteen thousand pupils presenting the very 
considerable number of 140,000 memorized compositions indi- 
cate a well-planned movement worth the support of all 
thoughtful musicians.” 


GEORGE J. HECKMAN, 10493 Euclid Avenue, Cleveland 6 Ohio: 

“Personally, I feel gratified that these pupils have taken 
such a serious interest in these auditions and it has spread 
all along the rest of my pupils. Therefore expect to interest 
many more for next year. Would appreciate any literature 
of interest for both parents and pupils to use for that pur- 
pose. 


WALTER CHARMBURY, Rollins College, Winter Park, Fla.: 


“T was very pleased with the standard in both Jackson- 
ville and Tampa this year. Just another example of the influ- 
ence the Guild is having in raising the standard of piano 
teachiny and playing throughout the Country. The same is 
true in New York City, of course, but the metropolitan mu- 
sical advantages can supplement Guild advantages there, 
whereas, in small cities they rely almost entirely upon the 
merits of the Guild and its representatives.” 





Dominican Convent, Motherhouse, 

Orleans 18, Louisiana: 

“I wish you could have seen the proud delight of Ida 
May Kolman and Mireya Alvarado when they received the 
certificates of membership in the NFSM.” 


7214 St. Charles Avenue, New 


For Further Information, Write 


IRL ALLISON, Founder-Pres. 


BOX 1113, AUSTIN, TEXAS 





S!.PTEMBER-OCTOBER, 1946 













































SISTER MARY BONAVENTURE, O. P., Dominican Sisters, St Mary's 








stated that forty-six compositions were submitted in the 
Federation contest. 

The Manuscript Society awarded its first 1945-46 prize of $15.00 
to Mrs. Louise D. Fischer of San Antonio for her organ composition, 
A Celtic Plaint and a second prize of $10.00 to Mr. French Hearne of 
Corsicana for his song, Desolation. 

The Manuscript Society welcomes new members and serves as a 
stimulating force in development of Texas creative music talent. Mrs. 
Lindsay has promised to write a special article on the Texas Manu- 
script Society which will appear in an early issue of the magazine. 


Annual 


oO —— 


PROBLEMS OF A SONG WRITER 
OSCAR J. FOX, Composer: “The Hills of Home’”’ 


Let me state at the outset, that this is not an academic nor 
scientific article about the art of song writing; but an entirely informal 
account of my personal problems encountered in achieving some small 
success in this type of musical composition—it is an attempt to 
answer questions asked me many times. 

The German Lied, as composed by Robert Franz, Franz Schubert, 
Robert Schumann, Johannes Brahams and others, still provide us with 
a sound tradition, and a safe and sane approach to our task of setting 
today’s poems to today’s music. Every song writer should examine 
the Lied closely—learn to understand and love them—and then— 
maybe forget them. 

Needless to say, if you want to write songs, you must know 
enough about harmony, key relations, and modulation, that you are 
able to record on paper what you have in your musical mind—to be 
able to record the music you hear, and inversely, hear the music you 
see, without having to play it on an instrument. 





Also, you should understand the human voice—its limitations, in 
order to avoid a tessitura too taxing on the singer’s voice. A good 
song should have melody (why not?) plus an intensifying musical 
background in the piano part, containing some thematic material which 
may be either in accord or in conflict with your melody, conveying 
to your listener the poetic and emotional objectives of the poem, 
which in all cases should be created first, then set to music. 

Folk songs, Patriotic songs, and Hymns, intended for the masses, 
will probably always be set in the Strophic style, each verse using 
the same melody. However, in the idealized Ballad and Art Song, we 
must go beyond that and employ the three-part song forms, and the 
through-composed style, in order to meet the demand of today’s poems, 
with today’s music. Departures, extensions and additions are always 
possible and are superimposed by the form and the mood of the poem 
itself. 

A good song may combine the melodic simplicity of the folk song 
and the more elaborate features of the art song. 

In poetry and music, as in everything else; time marches on. Each 
generation has a new way in being emotionally articulate, and for this 
reason each generation should have its poets and song writers in order 
to keep the record straight; it is needed and deserved. 

At this point let me stress the importance of the poem or lyric 
you choose, for upon it depends the ultimate success of your song. 
Fine music set to a mediocre poem cannot save it from oblivion. 

In the last analysis a good song is a fine poem set to good music 
which is in complete accord with it, intensifying its poetic and emo- 
tional objectives, and carrying it to its highest possible level of 
emotional and dramatic expression, whether it be the cry of the soul 
in deep agony of sorrow and despair, or the highest ecstacy of joy, 
love and fulfillment. . 





MUSIC IN TEXAS 


By LoTA M. SPELL 


J. R. Reed Music Co. 
Austin 
San Antonio Music Co. 
San Antonio 


Whittle’s 
Dallas 
Price $2.00 
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EVERY PAGE COVERS A DEFINITE DISTANCE ON THE 
| ROAD TO MASTERY OF THE PIANO 





BACH-SCHAUM 


IN TWO VOLUMES — each 75c 





HANON-SCHAUM 


| IN TWO VOLUMES — each /75c 


SCALES and PIECES 


| IN ALL KEYS 
| IN TWO VOLUMES — each 75c 


ARPEGGIOS and PIECES 
IN ALL KEYS 


IN TWO VOLUMES — each 75c 


| JOHN W.SCHAUM 


| DUET ALBUM 
| IN TWO VOLUMES — each 75c 


JOHN W. SCHAUM 


NOTE SPELLERS 
IN TWO VOLUMES — each 60c 


JOHN W. SCHAUM 


CHRISTMAS ALBUM 
THIRTY HYMNS AND CAROLS 


JOHN W. SCHAUM 


SUPPLEMENTARY BOOKS FOR PIANO 


Containing a selected list of Bach’s masterpieces presented 


in the form of a musical pilgrimage. 


May be introduced at an earlier stage. The studies are writ- 
ten in eighth notes. They are played two octaves apart, 
which improves posture and playing position. 





Fundamentally the great success of the JOHN W. 
SCHAUM PIANO COURSE is based on the principle 
of teaching “Technical Progression Through Melody.” 
Mr. Schaum has now extended this formula to the 
study of SCALES and ARPEGGIOS. 


Melodies known to the Student make the study of 
SCALES and ARPEGGIOS a source of pleasure to both 
the student as well as the teacher. 











Playing together is an exciting and wonderful experience, 
particularly for the young Beginner. 


The Duets contained in the “JOHN W. SCHAUM DUET 


ALBUMS” have been arranged with this object in mind. 


TO THE STUDENT — 
— AS ESSENTIAL — 
— AS THE INSTRUMENT 


PIANO SOLO — 60c VIOLIN SOLO — 50c 


(Very Easy) (1st Position) 


ACCORDION SOLO — 60c 


(Very Easy) 
Each Book playable as SOLO or in any combination 


JOHN W. SCHAUM KEYBOARD CHART 


AS SIMPLE AND AS PERFECT AS HIS PIANO COURSE 








Published GE L w i Ni 
| i INC. 





43 WEST 23RD ST. 
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FOR WHERE YOU BUY 
NEW YORK 10, N. Y. SALE YOUR MUSIC 
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Music News of Southwestern States 
Sy i The editorial staff of The South- 


western Musician takes pride in 
announcing expansion of its serv- 
ice as a medium for disseminating 
news of current musical activities 
of the entire Southwest. A special 
section in each issue of tne maga- 
zine will be devoted to more de- 
tailed news regarding the musical 
activities of all states bordering 
Texas, namely of New Mexico, Ok- 
lahoma, Louisiana, Colorado, Ari- 
zona, and Arkansas. Special repre- 
sentatives from colleges and uni- 
versities of each state are being 
solicited to serve as reporters for 
each issue of the magazine. Repre- 
sentatives listed to date include: 


ARKANSAS 


OUACHITA COLLEGE, Arkadelphia, 
Arkansas, J. R. Grant, President; 
Evelyn Bowden, magazine corre- 


spondent. 
THE COLLEGE OF THE OZARKS, 
Clarksville, Arkansas, Wiley Lin 


Hurie, president; Hattie May But- 
terfield, magazine correspondent. 
General news comes that Arkan- 
sas is to have a State Symphony. 
A state-wide symphony orches- 


tra for Arkansas is being organ- 
ized, with Bill Hacker, 30-year-old 
Iturbi protege and music faculty 
member at the University of Ar- 
kansas in Fayetteville, as conduc- 
tor. Forty-eight performances in- 
cluding six four-day concert tours 
are projected for the 1946-47 sea- 
son. 

Full strength of the orchestra 
will be seventy musicians. Supple- 
menting players from Hacker’s 
Northwest Arkansas Symphony 
and from the pre-war state orches- 
tra will be musicians who are 
granted student scholarships, good 
in any Arkansas college in any 
subject, on condition that they play 
in the orchestra. 


COLORADO — 


COLORADO STATE COLLEGE OF ED- 
UCATION, Greeley, Colorado; George 
W. Frasier, president; J. Deforest 
Cline, Chairman, Department of 
Music, magazine correspondent. 
The 1946, eight weeks Summer Mu- 
sic Clinic for orchestra, band, and 
choir, for which the Division of 
Music of CSC is noted was resumed 
on a pre-war basis. This year a 


NEW .. . Ludwigs Score Again 


Our 25th Anniversary Issues 


The THREE JACKS — Modern Trumpet Trio with Piano or 


Band 


Harold L. Walters. This Trumpet Trio will be a 


“hit” Band number everywhere. By the composer of ‘‘Vic- 


tory Garden.” 


Trumpet Trio and Piano . 
Full Band and Trumpet Trio 
Symphonic Band and Trio 


SOLOS — EXCELLENT CONCERT NUMBERS! 


SONATINE by Albert D. Schmutz. Baritone and Piano......$1.00 


Trumpet 


(Cornet) and Piano...... $1.00 


TARANTELLE by Harold L. Walters Tuba and Piano......$1.00 


Mr. 


Walters was formerly Tubist with Frank Simon’s 


Armco Band and has written a real number for Tuba. 


LUDWIG MARCHING BAND FAVORITES 
WORLDGLOBSTER March by D. M. Whetstone. Full Band........ $1.00 


SPIRIT OF VALLEY FORGE by Irv. Cheyette. Full Band.......... $1.00 
Also published for Symphonic Band........ $1.75 
IRON MOUNTAIN March M.L. Lake new ed. Full Band........ $1.00 


CLEVELAND MARCH M. L. Lake new ed. Full Band................ 


EAST vs. WEST March Carl Ludwig. new ed. Full Band......$1.00 


Sweeping The Country 


LITHUANIAN RHAPSODY by Scarmolin. Full Band........ $5.00 
Symphonic Band $7.50. This number has been programmed 
and enthusiastically commented on by Ray Dvorak, Frank 
Simon, Glenn Bainum, Wm. Revelli, etc. 

Free Thematic folders on request 


323 Frankfort Ave. 
SEPTEMBER-OCTOBER, 1946 


LubWwig Music(E) 


PUBLISHING C2/ 


Cleveland 13, Ohio 


large attendance of talented high 
class music students from every 
state in the union, from Seattle to 
Maine, shared benefits of this su- 


perb musical opportunity. As in 
previous-years leading musical con- 
ductors and teachers of the coun- 
try supervised and directed these 


clinics. Offering the B.A.,A. B., 
and B.M. degrees, this school is 
crowded, especially in the summe1 
time, with candidates for the Mas- 
ter’s degree. Of special significance 
are the programs of the concert 
band, orchestra and choir each 
Tuesday evening, which are broad- 
cast over KF KA andK MYR. A 
complete program of instruction 
and performance is carried on 
threughout the school year. 
UNIVERSITY OF DENVER, COLORA- 
DO SEMINARY, Denver, Colorado, 
Caleb F. Gates, Chancellor; E. D. 


Whittlesey, magazine correspond- 
ent. 

LOUISIANA 

LOUISIANA STATE UNIVERSITY, 
Baton Rouge, Louisiana, W. B. 
Hatcher, president; Dr. Barrett 


Stout, Director of the School of 
Music, magazine correspondent. 
SOUTHWESTERN LOUISIANA INSTI- 
TUTE, Lafayette, Louisiana: Joel L. 
Fletcher, president; George B. 
Brown, magazine correspondent. 
TULANE UNIVERSITY, New Or- 
leans, Louisiana, Dr. Rufus C. Har- 
ris, president; Professor Leon R. 
Maxwell, magazine correspondent. 


NEW MEXICO - 

NEW MEXICO STATE TEACHERS 
COLLEGE, Silver City, New Mexico. 
H. W. James, president; Mr. Abra- 
ma Parotti, magazine correspond- 
ent. 


NEW MEXICO COLLEGE OF AGRI- 
CULTURE AND MECHANIC ARTS, Las 
Cruces, New Mexico, Hugh M. Mil- 
ton II, president; Professor Carl F. 
Jacobs, magazine correspondent. 

The Fall Semester of the Depart- 
ment of Music, New Mexico College 
of Agriculture and Mechanic Arts 
opened August 23 with a large in- 
crease in enrollment. The music 
students, of a high caliber, display- 
ing excellent talent, are enthusias- 
tic and anxious to start their study 
and public performance for the 
year. New faculty members in- 
clude Mr. Samuel W. Keck, Jr., In- 
structor in piano and organ who 
holds the B.M. and B.A. degrees 
from Yankton College, Yankton, 
South Dakota and the M. M. degree 
from the American Conservatory 
of Music in Chicago, with addition- 
al work in composition under Leo 
Sowerby at the American Conser- 


vatory. Mr. Verdis L. Mays form- 
erly with John Tarleton College in 
Texas continues as instructor in 
Instrumental Music and Director 
of the Band. 

UNIVERSITY OF NEW MEXICO, Al- 
buquerque, New Mexico, J. D. Robb, 
Dean, College of Fine Arts, maga- 
zine correspondent. 

The Program Book of the De- 
partment of Music of the Univer- 
sity of New Mexico contains much 
of interest to musicians throughout 
the Southwest: A continuous sched- 
ule of study and presentation pro- 
motes the highest music standard 
of this noted institution. The most 
pretentious event of the 1945-46 
season was the concert of the Al- 
buquerque Civic Symphony Orches- 
tra, conducted by Kurt Frederick 
of the Department of Music of the 
University of New Mexico, with a 
symphony orchestra of some sixty 
or seventy members and a chorus 
of over one hundred. During the 
year, the University Concert Se- 
ries presented concerts on which 
Mr. Kurt Frederick appeared as vi- 
olin soloist and Mr. George Robert, 
as piano soloist. Also Georges Mi- 
qunelle, first cellist of the Detroit 
Symphony Orchestra, appeared in 
a concert of cello music, accom- 
panied by Ralph Berkowita; Jac- 
ques Cartier, dancer of Santa Fe 
was presented in a dance recital 
and a concert of Madrigals was 
given bya group of ten outstanding 
singers. Of special interest was 
the successful Recital Program of 





EXPERT BOW 
| REHAIRING 


Violin, Viola, Cello and 
String Bass 


Prompt Service 


Send postcard now, to 
reserve your copy of 
our New 1946-47 


| 
Band Music Catalog 


Ready about October ist. 


Gurcer-CLascens Music Co. ! 
INCORPORATED 


Utica, 2, New York | 
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Compositions by J. D. Robb, Dean 
of the college of Fine Arts, per- 
formed by college talent. One of 
the significant musical activities 
of the Southwest is the New Mexi- 
co Concerts Bureau, organized as a 
public service by Dr. Reginald 
Fisher on behalf of the Museum of 
New Mexico in Santa Fe. 


Recent visitors to Albuquerque 
include: Gari Shelton, pianist of 
New York City, who spent the 
summer 1946 in Albuquerque and 
taught a large class of artist pu- 
pils at the Danfelser School of Mu- 
sic. Among visiting instructors 
who taught at the University of 
New Mexico during the summer 
session were Joshua Missal, violin- 
ist, of Albuquerque; Boodsell Slo- 
cum of Albuquerque, piano and or- 
gan; and Louise Spohr, voice. 


OKLAHOMA - 


OKLAHOMA CITY UNIVERSITY, OK- 
lahoma City. Clarence Burg, Dean 
of College of Fine Arts; Emma 
Sue Cullins, magazine correspond- 
ent. 

The faculty, students, and organ- 
izations of the College of Fine Arts 
during 1945-46 have enjoyed a year 
of unprecedented activity. Reflect- 
ing the wide-spread interest in mu- 
sic study, over 600 students en- 
rolled for private and class instruc- 
tion. 

During May, a new Kimball or- 
gan was installed in the auditorium. 





A dedication program is planned 
for early September. The Sympho- 
ny Orchestra and the University 
choir, both under the direction of 
James Neilson, throughout the year 
gave twelve concerts in Oklahoma, 
and the choir gave a concert in 
Dallas, Texas, in May. During the 
year the University Symphony Or- 
chestra collaborated with student 
soloists of the College of Fine Arts 
in playing the following piano con- 
certos: 


Rimsky-Korsakoff, C sharp min- 
or; Mozart, HE flat major; Beetho- 
ven, C minor; Franck, Variations 
Symphoniques; Rachmaninoff, C 
minor; Saint-Saens, G minor. On 
May 16, the orchestra gave the 
first performance in the Southwest 
of Three Pieces for Solo Flute, 
Harp, and Strings by Nancy 
Laughbaum of the School of Music 
faculty. The soloists were Oakley 
Pittman, flutist, and Hope Housel, 
harpist, both of the University fac- 
ulty. 

On May 19, the Fourteenth An- 
nual Creative Arts Institute, under 
the direction of Finley G. Williams, 
presented original compositions by 
Oklahoma composers. 


Clarence Burg, Dean of the 
School of Music, gave a number of 
piano recitals this year in New 
Mexico, Texas, and Oklahoma. In 
March he appeared as soloist with 
the Symphony Orchestra of Joplin, 





BOB MAKOVSKY 

Director - Emeritus, Department of 

Music, Oklahoma A & M College, Still- 
water, Okla. 
Missouri. He has also judged in 
Texas, New Mexico, and Oklahoma 
in the National Guild of Piano 
Teachers Auditions. 

Miss Marian Beers, former cel- 
list with the Cincinnati Symphony 
Orchestra and the newly selected 
first-chair cellist of the Oklahoma 
State Symphony Orchestra under 
the direction of Victor Allesandro, 
has been added to the cello faculty 
of Oklahoma City University. 


INTERESTING WORKS fox SCHOOL BAND! 


The works listed below are original compositions for bands, and not transcriptions. March, Op. 99 
by Prokofieff has been approved for the 1947 Pennsylvania All-State Festivals. Paul Creston’s 
Legend and Sanjuan's Caribbean Sketch were both presented and highly acclaimed at the Cleve- 
land meeting of the Music Educator's National Conference. All of these works were written 
particularly for school bands. The parts are not difficult to play and only the average ranges of 
instruments are used. Reference copies of the condensed conductor's score may be had for 


the asking! 


SUITE FRANCAISE by Darius Milhaud...........2.++00+++-6.50 
LONELY LANDSCAPE by Robert McBride..................,-3.50 
LEGEND by Paul Creston. ....... cece eecccccceccce es sd00 
CARIBBEAN SKETCH by Pedro Sanjuan................+.+-5,00 
OVERTURE ON RUSSIAN FOLK THEMES by Ivanov-Radkevich. . . .5.00 
E. F. G. OVERTURE by Philip James.................+.4+45,00 
ANIMAL MAGIC by Henry Cowell...........0.0.0000024+350 
MARCH, Op. 99 by Serge Prokofieff..............+20+2++3.50 
WALKIN’ THE ROAD by Herbert Haufrecht.................3.50 
HYMN AND FUGUING TUNE No. 1 by Henry Cowell..........3.50 
DEEP BLUES by Low Singer... cccccccccccccccccccccc cc dedO 


Full 


Extra Parts and Condensed Conductor’s Score available 
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MAX MITCHELL 
Acting Director, Department of Music, 
Oklahoma A & M College, Stillwater, 
Okla. 


OKLAHOMA AGRICULTURAL AND 
MECHANICAL COLLEGE, Stillwater, 
Oklahoma, Schiller Scroogs, Dean; 
Max A. Mitchell, Acting Head, De- 
partment of Music,.magazine cor- 
respondent. 

On a recent visit to Oklahoma 
A &M College, School of Arts and 
Science, Stillwater, Oklahoma, as 
Judge in the All State Vocal Fes- 
tival of Oklahoma Music Educa- 


tors, the editor of Southwestern gaa 


Musician experienced a genuine 
musical stimulus. 

Participating in the first all 
State High School Vocal Festi- 
val since the war, young boys 
and girls of all ages joyously 
sang solos, trios, quartets and 
choral numbers with exceptional 
musical understanding and 
terpretation. Congratulations to 
the many teachers throughout 
the state of Oklahoma for their 
untiring service to music so fitly 
demonstrated throughout the 
two days festival programs of 
good singing. 


in- 


A&M College, Stillwater, a 
coeducational institution of ap- 
proximately six or eight thou- 
sand students, maintains a mu- 
sic department which sponsors 
the highest standard of student- 
ship and artistry. Twenty-eight 
years under the directorship of 
Bob Makovsky and a staff of 
able teachers, the department 
of music enjoyed a growth par- 
alleling the general growth of 
the college until the Music Staff 
numbered sixteen and a hundred 
and fifty music majors. Music 
in all its many phases of pro- 
duction is sponsored at this 
great college. Upon Dr. Makov- 
sky’s retirement as Professor 
Emeritus, Max A Mitchel, an 
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FAVORITE MELODIES 


ALBUM 
for Beginners’ Onchestra 


Compiled and Arranged by ROSARIO BOURDON 


An orchestra collection of 33 all-time favorites for concert and recreation—as easy 
as A, B, C, to play. Each instrument book contains both the Melody part and the 
Harmony part on two separate staffs. All of the instrument parts are playable to- 
gether. Can also be used for Solo, Duet, Trio and Quartet. 


CONTENTS 


AT THE INN (Brahms) 
BAND PLAYED ON, Waltz 
BILLY BOY 

BLOW THE MAN DOWN 


CAISSONS GO ROLLING ALONG, 
MARCH (Gruber) 

CHRISTMAS CHORALE (Bach) 

GOOD KING WENCESLAS 

HAPPY HOUR from ‘'Faust'’ (Gounod) 

HE IS AN ENGLISHMAN from 
*Pinafore’’ (Sullivan) 

HOME SWEET HOME (Bishop) 

HOUSE WE BUILT, The 

HYMN from “Iphiginia in Tauris'' (Gluck) 

IF YOU LOVE ME from "Carmen" (Bizet) 

JESU, JOY OF MAN'S DESIRING (Bach) 

LITTLE BUTTERCUP from 

(Sullivan) 

MEADOWLAND, March (Knipper) 

MORRIS DANCE 

OH, PROMISE ME (De Koven) 

OH, WORSHIP THE KING (Haydn) 

POP! GOES THE WEASEL 

SARABANDE (Handel) 

SHE MAY HAVE SEEN BETTER DAYS, Waltz 

SKYLINE MARCH (Bourdon) 

SONG OF EVENING (Brahms) 

SONG WITHOUT WORDS (Mendelssohn) 

SOUTHERN ROSES, Waltz (Strauss) 

STAR SPANGLED BANNER (Key) 

SUMMERTIME 

THANKSGIVING PRAYER 

THEME FROM "LES PRELUDES" (Liszt) 

THERE IS A TAVERN IN THE TOWN 

THY LITTLE HAND from "Don Giovanni" 
(Mozart) 

WHEN JOHNNY COMES MARCHING 
HOME (Lambert) 

Scales & Exercises in Rhythm 


"Pinafore" 





Ist & 2nd part 
Ist & 2nd part 
Ist & 3rd part 


_ Ist & 4th part 


Ist & 2nd part 
Ist & 2nd part 


INSTRUMENTATION 
VIOLIN (A & B) 
VIOLA 
CELLO 
BASS 
FLUTE 
Bb CLARINET 
Bb CORNET (Trumpet) 


TROMBONE bass clef 
BARITONE bass clef 
BARITONE treble clef 

Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
OBOE or C SAXOPHONE 
BASSOON. See 
Eb ALTOS or Eb HORNS 
FHORNS...... 
GUITAR or BANJO 
as 
DRUMS and BELLS 
ACCORDION 
PIANO-CONDUCTOR 


Ist & 2nd part 
Ist & 3rd part 
Ist & 3rd part 
Ist & 2nd part 
Ist & 3rd part 


. Ist & 2nd part 


Ist & 2nd part 
Ist & 3rd part 
Ist & 3rd part 
Ist & 3rd part 
Ist & 4th part 


. Ist & 4th part 


Ist & 4th part 


Ist part means SOLO part in unison. 2nd part 
means DUET harmony. 3rd part means TRIO 
harmony. 4th part means BASS harmony. ALL 
INSTRUMENT PARTS ARE PLAYABLE TO- 


GETHER. 


PRICE each book 40c 
Piano Conductor 75c 


Accordion 


Order from your dealer or directly from 


EMIL ASCHER, INC., Publishers 


640 Madison Avenue, 


SEPTEMBER-OCTOBER, 1946 


NEW YORK 22, 


N. We 
































admirably qualified young musi- 
cians became acting director. Bet- 
ter known throughout the country 
at large as “Roh” and greatly be- 
loved by thousands of pupils and 
desciples. This gracious gentleman 
is still “at home” to visitors at Ok- 
lahoma A&M at Stillwater. 

Much in attendence at affairs of 
the Festival was L. N. Perkins, 
outstanding voice teacher, and as- 
sociated professor of Music Edu- 
cation and chairman of the music 
contest. 

Paul T. Klingstedt, concert tenor 
and vocal pedagogue and author 
of “Common Sense on Vocal Pedo- 
gogy by the Early Italian Masters” 
seems fully recovered from a re- 
cent illness. This former Texan 
with the same mischievous twinkle 
in his eye announces the well mer- 
ited and extraordinary success of 
his book on singing. 

OKLAHOMA COLLEGE FOR WOMEN, 
Chickasha, Oklahoma, Dan Proc- 
ter, President, Miss Marjorie Dwy- 
er, magazine correspondent. 





218 5. WABASH AVE.. CHICAGO 








145 UNIFORMS 
Beautifully Pictured 
_in COLORS 


Two Style 
Books 









CLOTH.... 
60 Shades 

12 Qualities 
If desired, we will DESIGN 
uniform especially for you 


School and Band Banners, 
Flags, Throwing Flags. 


@ Special Folder in Cclors. 


)BY-)\, (@) 0) 8. =} co) ah Ores 
| GREENVILLE, ILLINOIS 
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NEW PROGRESSIVE SERIES JUNIOR COURSE 








Here ie & familiar melody to be played all on the black keys Play i quite slowly, ot first, co 
het you can think ahead to each black key before you play # 


Shortnin’ Bread 











THE LESSONS 


Stream-lined ® Easy to teach ® Interesting class activities suggested in every lesson ® Factual material 
presented clearly and concisely, in informal style ®@ Illustrations freely used to supplement verbal expla- 
nations ® All musical illustrations can be read at sight by the pupil ® Keyboard application of theory 
stressed throughout ® Simple creative work outlined @Sprightly pen-and-ink sketches help to stimulate 
pupil-interest. 


EAR-TRAINING 


Greatly simplified ® Definite instructions for all procedures @ Exercises carefully graduated as to diffi- 
culty. 


THE WORK SHEETS 


So ingeniously planned as to be within the ability of the very young student, yet they will engage and 
hold the interest of an adult beginner ® The pupil draws notes, rests, and other musical symbols ® He 
prints letters of the Music Alphabet @© He matches musical terms and their definitions ® He checks the 
correct word in a list of two or three ® But he is not required to WRITE either sentences or words. 


THE SOCIETY 


Invites inquiries from established Piano Teachers with good educational hackgrounds. 








ART PUBLICATION SOCIETY 


7VSOL BONKOMME AVENUE ST. LOUIS 5. MISSOURI 
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A Message trom the National Association of Teachers of 
Singing to the Vocal Teachers of the Southwest 


LEON CARSON, President, N. A. T. S., New York City, N. Y. 


I am grateful for this opportunity to convey a message from the 
National Association of Teachers of Singing to the vocal teachers 
of the Southwest through the medium of the Southwestern Musician 
and the courtesy of its editor Dr. Stella Owsley. 

Until 1944 the vocal teachers of the country had looked forward 
to the time when they could lay claim to an organization of their own 
—one that would officially represent them and their interests. Today 
that wish has become a reality and now the National Association of 
Teachers of Singing stands as a recognized factor in the -ausical 
world of America. 

The names of a large number of the outstanding teachers of 
singing throughout the United States—private, semi-private and in- 
stitutional—are cnrolled on the National Association’s roster. It is 
the desire of the national officials that the advantages of member- 
ship be brought to the attention of every practicing voice teacher 
not already affiliated with the Association. This message contains a 
special word of welcome and invitation to all teachers residing in the 
Southwest in itself a well-known section of the country wherein 
there is such an abundance of good music, excellent teachers and 
schools of high standing. We are anxious that you should become bet- 
ter acquainted with the National Association, the purposes of which 
are (1) To establish and maintain the highest standards of ethical 
principles and practices in the profession of teaching of singing and 
of vocal art, (2) to establish and maintain the highest possible stan- 
dards of competence in said teaching profession; to conduct and en- 
courage research and to disseminate information to the profession 
at large; and to encourage effective cooperation among vocal teachers 
for their welfare and advancement. 








From the Repertoire of and Edited by 


GREGOR PIATIGORSKY 


Violoncello and Piano 


| VARIATIONS ON A PAGANINI 
THEME $2.00 





Debussy —— Intermezzo 1.25 
| *Haydn — Divertimento 1.25 | 
| *Mozart — Sonatina in C Major 1.50 | 
| *Mozart — Sonatina in A Major 1.50 
|  *Schubert — Adagio in G 1.00 
*Schubert —- Three Minuets 1.10 


*Also published for Viola and Piano 


 -BLKAN-VOGEL., Ine. 


| 1716 Sansom Street Philadelphia 3, Pa. 
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WILLIAM E. JONES | 
Director, Department of Music, T. S. 
Cc. W 


Recently appointed Regional 
Governor, Southwestern District, Na- LEON CARSON 
tional Association, Teachers of Sing- President, National Association, Teach- 
ing. ers of Singing, New York City, N. Y. 


Membership in the National Association is open to any man or 
woman actively engaged in the teaching of singing who has had 
adequate training, a minimum of five consecutive years of teaching 
experience and who is of good professional and personal repute. A fair 
but high level of entrance requirements, we believe. 

There are many benefits of membership in the National Associa- 
tion of Teachers of Singing accruing from its broad and comprehen- 
sive program of planned accomplishment which includes: (1) Improv- 
ing and stabilizing vocal pedagogy through bringing together in a 
closely-knit organization all sincere, competent and ethically-minded 
teachers of singing throughout the United States, thus providing the 
opportunity for inter-discussion of their mutually shared problems. 
(2) Studying reports of scientific research projects in the vocal 
field, instituting new research and issuing to members bulletins of 
all significant information emerging therefrom. (3) Making surveys 
which will reveal conditions affecting voice teachers in all parts of 
the United States, to the end that this Association may use its in- 
fluence in improving those conditions whenever necessary and pos- 
sible. (4) Gathering, editing and disseminating to members informa- 
tio and theories about vocal pedagogy and soliciting their individual 
contributions, so that the ideas and opinions of all members may be 
mutually shared; giving information about new songs, approved text- 
translations, teaching material, etc. (5) Bringing to bear the in- 
fluence of a powerful national organization in shaping any contem- 
plated laws or existing customs which are calculated to affect the 
well-being of our profession. (6) Maintaining standards of eligibility 
for membership in this Association which (in the absence of laws 
and regulations to prevent unqualified individuals from entering the 
voice-teaching profession) will, in effect, certify the competence of 
our members and win for them public confidence and respect. (7) 
Promoting closer acquaintance and a more cooperative relationship 
between teacher-members; providing information about competent 





ELIZABETH LEAKE 
ASSOCIATE PROFESSOR OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 
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teachers in all parts of the country to whom inquiring pupils may be 
directed. 
The vocal teacher is at heart something of an individualist and 


except through complicated arrangements with ‘approved’ schools, 
requires amending, if such an adjustment can be made. Also the 
activity of the C. I. O. in its effort to unionize music teachers will 


at times it is difficult for him to realize the tremendous assets found 
through unity, cooperation with his colleagues and by organization. 


Therefore, an unusually large number of teachers of singing are not 
yet organized, this being particularly true of those located in small 
or isolated communities who are looking for the advantages that 


the National Association is anxious to offer them. Then too, pedagogic, 
economic and political changes are rapidly taking place. There are 
today many vexing problems that face the voice-teaching profession 
which will demand the concentrated thought and action by its own 
representative national organization; there will be more problems to 
solve in the near future. At present the G. I. Bill of Rights, which 
prohibits the private vocal teacher from teaching returned veterans 


bear careful watching. It is apparent that there is urgent need for 
the services of a strong local and national representation such as 
the National Association can and must afford: All this is quite possible 
if it is supported loyally by all voice teachers. 


*_— a 


Dr. William E. Jones, of Texas State College for Women, Denton, 
Texas, is the newly appointed Regional Governor for the Southwestern 
District comprising the States of Kansas, Oklahoma, Arkansas, Texas, 
New Mexico, Colorado and Utah. He will be glad to receive applica- 
tions from those who desire to become members of the National Asso- 


‘lation. , , 
ciat Very cordially, 


LEON CA RSON, President. 
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FOLIOS ONE and TWO 


$2.00 eacu 


These unique publications, by NBC’s famed Music Director, are 
of tremendous value to musical directors, pianists, organists, 
for work in radio; to schools and universities offering courses in 
radio; as well as for amateur and professional theatrical groups. 


Written by Roy Shield for use on his various network shows, 
these collections of transitional ‘*mood"’ music are playable on 
piano and organ. They cover countless dramatic situations and 
are broadly classified as montages, pay-offs, neutrals, and dra- 
matics. The composer has suggested specific uses for the transli- 
tions, but they can be adapted by the user to fit his own needs. 


Everyone who is faced with the problem of providing musical 
backgrounds will find ROY SHIELD’'S MUSICAL TRANSITIONS 
FOR RADIO indispensable. 





a+ 


Ask. your dealer to show you BVC Publications 


BREGMAN, VOCCO and CONN, Inc. 
1619 BROADWAY, NEW YORK 19, N. Y. 


G. Schirmer, Inc. has recently been appointed 
sole distributor of Metronoma, the electronic tem- 
po indicator with the flash baton. Manufactured 
by the Crystal Research Laboratories of Hartford, 
Conn., it is a complete departure from the old- 
style metronome. It retails for $16.00. 
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THE HOUSTON MUSIC TEACHERS ASSOCIATION 

The Houston Chapter of the Texas Music Teachers Association is 
one of the most active and progressive unit organizations in the 
state. With the motto “in union there is strength,” officers of the 
Association have solicited every qualified teacher of music in Hous- 
ton to become a member of HMTA. 

The program, of accomplishment and cultural service to promote 
the cause of music in Houston and in the State at large is a broad 
one. It includes the idea of establishing a place of Assembly, an “In- 
terlochen of the Southwest,’”’ in Houston where fine young mu:-cians 
of Houston may gather to share musical fellowship, to study and to 
perform their chosen art, where members of inter-city musical organ- 
izations may visit to learn more readily the ways of their musical 
neighbor, where the young aspirant may meet the visiting artists of 
the world who so regularly make yearly trek to Greater Houston. 
In other words, this is to be an assembly place where MUSIC is 
the password to entrance. 

Sponsoring vitally interesting programs of musical study and 
performance to forward music in Texas, members of the Houston 
Music Teachers Association, Mrs. William J. Kearney, President, are 
indeed to be congratulated. 


0 


Mrs. William J. Kearney, President, Houston 
Music Teachers Association 

Jane Mahaffey Kearney (Mrs. William J, Kearney), is entering 
her second consecutive season as president of the Houston Music 
Teachers Association, having first been elected to that post in 1945. 

Born into a family of educators and musicians, Jane Kearney 
began her musical education at an early age under the guidance of 
her father, Professor R. B. Mahaffey, who was one of the first super- 
visors of public school music in the Pittsburgh, Pennsylvania, public 
schools and vicinity. In addition to teaching voice, violin, and piano, 
her father was active in the conducting field, presenting oratorios 
and other choral works, as well as composing for the choral union. 

Prof. Mahaffey was so busy, little Jane and her piano lessons 
were often neglected, so her brothers, Dell and Park Mahaffey, who 
were studying voice and piano respectively, insisted on sending their 
little sister to the then famous Prof. Adolp Kruppf of Pittsburgh, 
with whom she studied for over two years. 

Following her first public appearance as a pianist at the age 
of twelve, Jane Kearney was placed under the tuteladge of one of 
her father’s former pupils, Cyrus B. Large, who had just returned 
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Members of Houston Music Teachers Association and guests at Luncheon 
Meeting, June 12, 1946 
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from seven years European study including four years instruction 
from Theodore Leschetizky. 

In order to broaden her musical education Mrs. Kearney supple- 
mented this training with the study of organ, theory, and harmony 
at the Pittsburgh Musical Institute with Charles H. Boyd. At the 
same time the young musician, still in her teens, began teaching pri- 
vately, and served as organist at Mount Washington United Presby- 
terian Church and Saint Clair United Presbyterian Church. 

At the invitation of Dr. Verne Westlake, from whom she had 
received instruction in Pittsburgh, Mrs. Kearney accepted a position 
as member of the faculty of the Music Department of Taylor Uni- 
versity at Marion, Indiana. While at this institution she taught piano, 
organ, harmony, and solfeggio, and also acted as organist at the First 
Presbyterian Church. 

Being a very progressive person, Mrs. Kearney has continued 
her study of piano literature and theoretical subjects with instraction 
from time to time from outstanding music educators in this country 
and abroad. Her study has included work with Horace Whitehouse 
and Willoughby Boughton at the College of Fine Arts at Indianapolis, 
Indiana, Elementary Normal of Progressive Series in St. Louis from 
Ernest Kroeger, Intermediate Normal at Washington University from 
L. M. Dodd and Gottfried Galston, Advanced Normal at St. Louis 
Institute of Music from Dodd, Galston, and Edward Weinberg. This 
has been supplemented with private study under Silvio Scionti and 
Franklin Cannon. 

In addition to training in the United States Mrs. Kearney has 
enjoyed considerable foreign study. This includes training at Ecole 
Normale in Paris from Nadia Boulanger, Alfred Cortot, Wanda Lan- 
dowska, and Maurice Dumesnil; Royal Conservatory at Leipsic pro- 
viding study with Robert Teichmuller and Otto Weinreich; Vienna 
Conservatory affording study with Louis Rae and Paul Wittgenstein; 
and study with Manuel Ponce at the University of Mexico City. 

In spite of the fact that great demands are made upon her time 
by a heavy teaching schedule, Jane Kearney manages to find time 
to continue to perform publicly as pianist, organist, and accompanist. 
This career of public performance dates back to the time a number 
of years ago when a concert company of the Red Path Lyceum 
from Chicago found themselves in Pittsburgh with an indisposed 
pianist and accompanist. Young Jane came to the rescue at a mo- 
ment’s notice, and the result was a contract for the following year 
with the company. 

At present Mrs. Kearney is vitally interested in piano duo lit- 
erature. This interest manifested itself to the extent that a two- 





Houston Conservatory of Music Students participating in ear-training demon- 

stration T. M. T. A. Convention. Reading from left to right: Patricia Brown, 

Myrtle Gregory, Mary Jane Davis, John Howard Burke, Gwenlyn Lawrence, 

Catherine Smith, Constance Jessen, Elizabeth Louise Davis, Joseph Prince. 
Seated: Betty Stone. 
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piano team was formed with Camille Proctor at the other instrument. 
The Kearney-Proctor Ensemble has made numerous appearances in 
Houston, playing at the Sunday afternoon concerts at the Museum 
of Fine Arts, and for programs given by the Tuesday Musical Club 
and the Houston Music Teachers Association. 

Mrs. Kearney was brought to Houston in 1928 by the Music 
Division of the Recreation Department at which time she also served 
as organist at Temple Beth El in addition to her private teaching. 
Two years later she married the late William J. Kearney, owner of 
the Kearney Piano Company. Mr. Kearney, whose hobby was col- 
lecting rare books, was a very fine ’cellist. Their home became the 
setting for many formal and informal gatherings of musicians and 
artists. 

The word “activity” seems to keynote the personality of Jane 
Mahaffey Kearney, as her activities and accomplishments are numer- 
ous. Augmenting her work as President of the Houston Music Teach- 
ers Association and Director of the Texas Music Teachers Associa- 
tion is her active membership in the Tuesday Musical Club. 

Mrs. Kearney maintains a residence studio at 210 Marshall, Hous- 
ton, where she teaches piano, theory, and music appreciation. This 
home and studio is the center of musical and social activities for 
many of the young people of Houston. Due to continuous study and 
travel, finding enjoyment in her career, and possessing a keen sense 
of humor, Jane Kearney has found and maintained her place in the 
musical sun of the Southwest. 

(The above article was compiled and written by Mozart Hammond.) 


Houston Symphony Orchestra 


What promises to be the most brilliant season in the long and 
colorful history of the Houston Symphony Orchestra opens with the 
first of 10 subscription concerts on November 4th. In addition to 
famous concert artists who will appear with the Orchestra under the 
baton of Maestro Ernst Hoffmann, the Symphony has also engaged 
internationally famous guest conductors who will occupy the podium 
during three of the series of concerts scheduled. 
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Season tickets for the 1946-47 series are now ready for subscrib- 
ers and will be mailed upon receipt of payment. Additional blocks 
of desirable seats are also available on a season basis if purchased be- 
tween now and October list at the Symphony Society office in the 
Houston City Auditorium, Texas and Louisiana Streets. After Octo- 
ber Ist, tickets for single concerts only will be sold. 

Ernst Hoffmann, who has been credited by the nation’s leading 
musical authorities for the tremendous growth of musical apprecia- 
tion throughout the Southwest during his ten years with the Orches- 
tra, will usher in his eleventh season with a festive opening night 
concert featuring Edwin Lear, Texas born tenor as soloist. Carlos 
Chavez, internationally renowned composer and conductor, will con- 
duct the Houston Symphony in its second subscription concert, No- 
vember 18th. Founder and permanent conductor of the Symphony 
Orchestra of Mexico, Chavez has made numerous appearances in the 
United States. The third concert on December 9th will mark the re- 
turn of a native son, brilliant pianist Jacques Abram, as soloist with 
the Orchestra. Following the Christmas holiday season, the Sym- 
phony will resume the subscription series with a performance on 
January 6th conducted by Efrem Kurtz, celebrated conductor of the 
Kansas City Philharmonic. Ezio Pinza, called by Time magazine “the 
greatest singing actor of his generation,” will be the Symphony's so- 
loist on the fifth concert of the season, January 20th. William Kapell, 
another favorite of Houston Symphony patrons, will be the star of 
the Orchestra’s sixth concert on February 10th. Another pianist, Al- 
fred Mirovitch, who enjoys an enviable international reputation, will 
combine his artistry with that of the Houston Symphony during the 
seventh concert, February 24th. The only feminine artist engaged 
for this season, Erica Morini, is also the only violinist to be heard in 
concert with the Houston Symphony during the coming year. Sched- 
uled for the eighth concert on March 17th, this talented and beautiful 
violinist, who has been called “The Female Kreisler,” will demonstrate 
the prodigious technique and faultless musicianship which has won 
her acclaim as one of the greatest of contemporary artists. The ninth 
concert on March 3ist will be conducted by Reginald Stewart, the 
distinguished conductor of the Baltimore Symphony, director of the 
Peabody Conservatory of Music and an outstanding piano soloist. The 
final concert on April 14th will feature the Orchestra under the baton 
of resident conductor Ernst Hoffmann who, in addition to direction 
of the subscription series, will also present eleven student concerts, 
thirty-nine Texas Quality Network Broadcasts and several concerts 
on tour. 

Mail orders for these addressed to the Houston Symphony Soci- 
ety, City Auditorium, Houston, will receive prompt attention. 


The Music Stores of Houston cooperate in every way possible 
to bring “The Best in Music to Texas!’”’ They are: GOGGAN MUSIC 
CO., 1201 Main Street, Mr. Robert Fischer, manager; THE MUSIC 
MART, 910 Capitol Ave., Miss Frances van Tress; PARKER MUSIC 
CO., 916 Capitol Ave., Mrs. Chas. Parker, President, Mr. A. C, Campe, 
manager; WADLER’S MUSIC SHOP, 4616 Main Street, Mr. Irving 
Wadler, Mr. Morris Kaplan. 
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AMARILLO 


Amarillo is very happy over the pros- 
pect of being host to the Texas Music 
Teachers Association in June 1947. Plans 
are being formulated to make this meet- 
ing one to be remembered by those who 


ey? the long journey to this unique and 
vast section of Texas. 


Margaret Harris Heiny, brilliant Ama- 
rillo pianist, gave the first Amarillo per- 
formanceof Rimsky-Korsakoff's concerto 
with Leo Podolsky, great artist instructor 
at the Musical Arts Conservatory during 
tne summer term, playing the orchestral 
part on the second piano. Mrs. Heiny's 
performance was brilliant and masterful 
and she responded to repeated applause. 

The Music Teachers Associa 
tion held its June meeting with a picnic 
supper in the beautiful back yard of Mr. 
and Mrs. Robert Louis Barron. At that 
time Dean Folsom Jackson of Amarillo 
Coilege faculty giving the report of the 


Amarillo 


Beaumont meeting of the Texas Music 
Teachers Association. Mr. Barron also 
gave a report of his recent trip to Cin- 
cinnati to attend the League of Amer 


can Symphony Ochestra Conductors of 
which he treasurer. 

The Arts Conservatory Ss sum- 
mer school was larger than at any former 


tim 


was 


Musical 


e. Leo Podolsky was the guest piano 


teacher and Dr. Cameron McLean was 
guest voice teacher with much promising 
talent being brought forth and presented 
in recital. Dr. McLean was presented in 
oncert in the Amarillo College Auditor 
um under the auspices of the Conserva 
tory's student activity series. His prograr 
was unique and interesting and his en 
thusiastic audience declared that he wa 
inging even better than at any time 
during the past two summers when hk 
has been guest artist instructor at the 
Conservatory. Donna Autry, accompanist 
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gave this great singer able and musically 
discriminating support. 
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AUSTIN 


Cooperating with Robert Stevenson in 
the presentation of an entire programme 
of original compositions on August 2\st 
at the Recital Hall of the State Univer- 
sity were Louise Lackland, Contralto and 
former winner of the National Music 
Ciubs Contest, William Kroll, internation- 
aly known violinist and Guest Professor 
of Violin at the University, Dr. Peter Han- 
sen, accompanist for James Melton, and 
Dr. Archie Jones, conductor of the Uni- 
versity A Cappella Chorus. Highlights of 


the programme were the three ‘Psalms 
which Louise Lackland premiered, and 
the ‘Two Palestinian Poems’ as interpre- 
ted by William Kroll, violinis:, with Dr. 
Stevenson at the piano. 

The Children's Suite for two pianos 


which opened the program, showed the 
South American influence, and should un- 
doubtedly prove extremely useful teach- 
ng material. Dr. Stevenson played four 
on the $35,000 University Or- 
and interspersed the vocal and vio- 


solos with threes 


organ solos 
gan 
n piano selections writ- 
for virtuosity and key- 
Best-liked by the audi- 
setting of "The Vision of 
‘ which his program listed as ''Va- 


in the form of a Sonata. 


t with an eye 
board brilliance. 
ence was Nis 
Ezeki« 
nations 
Concluding number on the program was 
Sandburg poem: "The People Will 
Dn", premiere performance of which 


tk Dr. Jones had conducted a week 
vic to the All-Stevenson program. 
harmonic complexities of the score 


un-ravelled themselves during the second 
peat perfo and the cantata re 
aled itself as a notably lucid musical 
etting of Sandburg's famous text. 


rmance, 
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E. WILLIAM DOTY 
Dean, College of Fine Arts, University 
of Texas. Newly elected president of 
Texas Music Teachers Association. 


Dr. Stevenson, a talented young musi- 
cian and composer of excellent gift is 
the first of the faculty members at the 
University of Texas 


to appear in a pro- 





ROBERT STEVENSON 


Organist, pianist, composer. Member of 
faculty, College of Fine Arts, Universi- 
ty of Texas, Austin, Texas. 


gram entirely devoted to original com- 
positions, has played and lectured exten 


sively throughout Texas. 
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The Sixth Annual Clinic Concert was 
presented by the University of Texas, De- 
partment of Music of The College of Fine 
Arts, E. William Doty, Dean, August 15 
and 16, 1946 in Recital Hall, Austin, 
Texas. This concert culminating activities 
of the Summer, 1946 clinic, for High 
School Music Students under the age of 
21, proved distinctively outstanding and 
marked progress in the musical achieve- 
ment of The University of Texas, College 
of Fine Arts. 

Participating organizations included the 
Clinic Orchestra, Alexander Von Kreisler, 
Conductor, Orien Dalley, Guest Conduc- 
tor; The Clinic Choir, Archie N. Jones, 
Conductor, Peter D. Tkach, Guest Con- 
ductor; The Clinic Band, Bernard Fitz- 
geraid, Conductor, Lt. Col. Harold Bach- 
man, Clarence Sawhill, Guest Conduc- 
tors. 

Dr. Archie N. Jones was in charge of 
the clinic. 


The Texas School of Fine Arts announc- 
es the addition to its faculty of Mrs. 
Florence Jean Rugel Long, violinist. Mrs. 
Long's violin study was done with Anita 
Storrs Gaedcke of the Texas School of 
Fine Arts and Anton Bek. She comes to 
the Texas School of Fine Arts after hav- 
ing taught at the San Marcos Academy 
and Southwestern Texas State Teachers 
College from which she received her Bach- 
elor and Masters degrees. In Austin she 
is concert mistress of the Austin Sym- 
phony Orchestra which position she has 
held for three years. 

Mr. Charles Berkeley Normann, an art 
ist of rare ability, has retuned to the fac- 
ulty after four years in the armed forces. 


A native of Norway, he had the oppor- 
tunity to study with leading artists of 
Europe and has much to bring to his art- 
istry and teaching. 


Mr. Normann's painting, ‘Signing of 
the Declaration of Texas Independence,’ 
hangs at the San Jacinto Monument; 
portraits of two former Texas Governors 
hang at the capitol and countless por- 
traits in private homes. 


Mrs. Cornelia Colthorpe Stout has al- 
so been added to the art faculty. She is 
a graduate of the Architecture Depart- 
ment of the University of Texas and 
shows gifted ability to work in oils, wat- 
ercolors, and pastels. Mrs. Stout s an ex- 
perienced teacher of children and will 
work in the preparatory department. 
Formerly head of the art depatment of 
the Junior College at Altus, Oklahoma, 
for the past three years Mrs. Stout has 
had charge of the art work of the Austin 
Recreation Department. The Texas School 
of Fine Arts feels fortunate to have three 
such capable teachers added to its fac- 
ulty. 
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cation, Beaumont, returning from teach- 
ing in Massachusetts as a member of 
the American Institute of Normal Meth- 
ods, Auburudale (Boston), Mass., has 
much to report. An excellent, successful 
teaching session was enjoyed, Dr. Milam 
combining work and play in her sojourn 
East. She returned physically refreshed 
and mentally stimulated from musical ex- 
periences shared in the older musical 
cnters of America. Two Beaumont stu- 
dents accompanied Dr. Milam on her 
trip east. 


Lamar College, Department of Music, 
Beaumont, Dr. Lawrence Meteyarde, Di- 
rector, has added two new members to 
the music faculty staff this fall! Lieut. 
Hanley of the Eastman School of Music 
has been chosen band director and Joe 
Custer of N.T.S.C. will be the orches- 
tra director. It is also announced that Dr. 
Meteyarde has been appointed Organist 
and Choirmaster of Saint Lukes Episcopal 
Church, Beaumont. 


DALLAS 


The Dallas Music Teachers Association, 
Mrs. Laud German Phippen, President 
announces, will present the fall Music 
Day programs by pupils of members of 
the Association September 28, 1946 in 
Scott Hall, with Mrs. A. H. Harnec diy ~—y 
Chairman of the Committee, in charge. 
She also announces that the general 
meeting of the Association to open thé 
1946-1947 season will be held Saturday 
evening, October 5, at 8:00 o'clock at 
the home of Mrs. Albert Smith, with Mrs. 
J. H. Sewell as chairman of the co-host 
ess committee. The guest artist of th 
evening, David Russell, poet laureate of 
Texas, will discuss the ‘Correlation of 
Poetry and Music.’ 
The programs of the year for eact 
monthly meeting as planned by the con 
mittee, Mrs. Virginia France, Chairman 
will include music selections and a lex 
ture. The next general meeting, Novem 
ber, will be held in the of Miss 
Daisy Polk. 
Committee he 


the extensive 


home 


ads selected who sponsor 


program of Dalla M J 





T. Smith McCorkle, Dean 


We welcome you to a new season with a larger staff 
of efficient teachers, many splendid additions to our 


equipment, and a fine increase in student enrollment. 
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HUBERT KASZYNSKI 


Pianist, organist, and choral master of Dallas, has been prevailed upon to 
extend his inter-city activities to include teaching of piano at the Texas State 
College for Women, Denton. A young musician with rare talent, Mr. Kaszynski 
has done much for music in the Southwest during his professional and artistic 
musical service in Dallas. Under his direction the Dallas Athletic Club Male 
Chorus, of fifty members organized in 1945, as a civic project, has won state 
wide acclaim for their beautiful singing performance. The program for the 
forthcoming year includes a fifteen minute broadcast every Monday on KRLD. 
Also under Mr. Kaszynski's direction is the Rotary Glee Club of Dallas. This 
organization of forty men has won international reputation for their artistic 
singing at the International Rotary Meet, June 1946, Atlantic City, New Jer- 
sey. Dr. McCutcheon, Dean of Depau University said, **. . Most unusual and 





- ‘en 








well trained group of its kind... they give a remarkable, enjoyable and mu- 
sical program.’’ The program of this famous group of ‘“‘laymen’’ singers in- 


— PLL 
ee 


Oklahoma City 


University 
School of Music 


CLARENCE BuRG, Dean 
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Faculty of 32 Teachers 
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Teachers Association, Texas largest local 
music teachers organization are: 
Mrs. F. B. Saunders, Spring recitals by 


pupiis in Whittle’s Auditorium during 
January, February, and March; Miss Ruth 
Fabien, Mrs. Lorena Chamberlain, and 


Mrs. Mable Park 
these meetings; Mr 
Conner, Mrs. Paul 


eon chairman for 
. Sannie Andrews O'- 
Katwijk, Mr. Phil- 


lip Williams, head of the Young Artists 
recitals (National Music Week), to be 
held in Scott Hall; Maud Kyle, 
telephone; and Mrs. Frank Blair, Pub- 
licity. A complete list of off f the 
association is President, Mrs. Laud Ger 
man Phippen; First Vice-President, M 

Ruth Fabian; Second Vice-President, M 


Martha Rae Little: Third Vice-President 
Mrs. Albert Smith; Fourth Vice-President 
Miss Hazel Cobb; Secretary-Treasurer 
Miss Ruby K. Lawrence; Parliamentarian 


Miss Grace Switzer; Historian, Miss 
Katherine Hammon. Members of the ex 
ecutive committee include the officers 


and Mrs. J. M. Sewell, Mrs. A. R. Harned, 
Miss Alice Knox Fergusson, Mrs. Sannie 
A. O'Conner, and Mrs. F. B. Saunders. 
Representatives to the Dallas Federation 
of Music Clubs are Mrs. Phippen as pres 
ident and her appointee, Miss 
Woiters; delegates, Mrs. Blair and Miss 
Hammon; alternates, Miss Pauline Bauer 
and Mrs. Clyde Johnson Miller. 


Antonio 





The Dallas Federation of Music Clubs, 
composed of thirty-two clubs, is celebrat- 
ing this year its twenty-fifth anniversary 
and it is with pride and joy that this 
organization reviews briefly those years of 
opportunities and achievement. Soon after 


the club year of 1921 began, the Wed 
nesday Morning Choral Club invited rep 
resentatives from all of the organized mu 
sical groups of Dallas to meet to consid 
er organizing a Dallas Federation of Mu 
sic Clubs. Representatives from thirteen 
clubs, elected Mrs. O. L. McKnight pres 
ident to serve until 1924. Early in th 
history of the organization, programs of 
original compositions were planned. The 
federation's first observance of National 
Music Week included a downtown pa 
rade, programs in the churches, auditori 
ums and studios, and receptions and teas. 
The federations sponsored Mrs. R. T. 
Skiles’ for president of the Texas Federa 
tion of Music Clubs; Mrs. Earle D. Beh 
rends of Dallas was elected president in 
925 and it was she who rearranged her 

mmittees to conform to the national 

ganization. The first yearbook was pub 

ed in the fall of 1927, and the junior 
and juvenile federation was organized on 
February 27, 1927, making it the first 
junior federation in the state and proba- 
bly in the United States. The Dallas Fed- 
eration created the Elizabeth Gerard fund 
of $1,000.00 with a benefit at the Ma- 
jestic Theater, and Elizabeth was sent to 
Italy to study voice. More than $6,000.00 
was raised for this fund; much of it dur 
ing Mrs. H. C. Jarrell's administration 
(1928-1930). 


Mrs. Mamie Folsom Wynne, now direc- 
tor of the Wednesday Morning Choral 
Club in Dallas, returned from Europe 
where she heard Miss Gerard in concert 
and urged the organization to raise $1,- 
000.00 for her continued study, which the 
federation did. One hundred and thirty 


cludes appearances in several Texas towns; acceptance of an invitation to sing 
and dedicate the new Rotary building in Mexico City, January 1947; and a 


program for Rotary International 
tions Hubert Kaszynski! 


San Francisco, June 1947. Congratula- 
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scholarships were offered this year to 
worthy musicians. During the administra- 
tion of Mrs. John M. Boyd (1932-1934), 
the federation sponsored the opera, 
"Cavalleria Rusticana and "The Secret of 
Susanne,’ with Franco Autori conduct- 
ing. Edward Kane, singer and National 
Young Artist winner, was presented in 
concert during the administration of Mrs. 
Charles C. Jones. (Mr. Kane has ap- 
peared n two Starlight Operettas in Dal- 
las this summer.) Jacques Abrams, pianist 
and Young Artist winner, was presented 
during the administration of Mrs. Bard 
W. Paul (1936-1938). Permanent records 
of the organization were compiled dur- 
ing the administration of Mrs. James 
Sewell (1938-1940). Mrs. Harry Stein- 
berg, president during 1940-1942, re- 
minds us of the huge Victory Sing held 
in Dallas attended by 4,300 people. Ma- 
ry Louise Bletz, singer, who later won first 
place in the Young Artists. contest of 
the National Federation of Music Clubs, 
was presented in concert. During the ad- 
ministration of Mrs. James G. Regester, 
president from 1942-1944, a recreation 
room at Perrin Flying Field was furnished 
at a cost of $321.00 where ten twilight 
musicales, at an estimated cost of $l1,- 
000.00, were presented by outstanding 
musicians and service men; and the fed- 
eration entered the Donald Voorhees con- 
test, presenting the pageant, ‘America 
Triumphant", and giving the entire pro- 
ceeds of $807.50 to Ashburn General 
Hospital for wounded veterans. 

During the last two years Mrs. Frank 
H. Frye has served as president, and the 
organization has created the William Col- 
lier Memorial Fund of $1,462.58, to be 
used as gifts or loans to worthy musi- 
cians. The federation pledged a founder 
membership of $1,000.00 in the newly- 
created Dallas Symphony Orchestra. 
Three young artists have been presented 
in recital and the annual all-Faith choir 


festivals have been held both years. Mrs. 
J. H. Cavender is the newly-elected pres- 
ident of the organization and plans are 
already under way for a successful year 
with special projects including young art- 
ists’ concerts, war service in the veterans’ 
hospitals, musical programs for the hos- 
pitals; and work in the music department 
of a community center in Dallas. 

— Reported by Mrs. Blant Burford 


Dr. Clyde Jay Garrett returned to Tex- 
as in September to assist with the post- 
war re-organization of Southwestern Con- 
servatory, Dallas. Garrett has been on 
leave-of-absence since November 1943 
when he joined the USO in New York 
City, later going to California in Gl Re- 
habilitation training work in Los Angeles 
and Pasadena. He continued his musical 
journalism activities on the West Coast 
by editing the music-teacher journal, 
“Music of the West’. He is also on the 
editorial board of ''Voice’’ Magazine. 


Ford Lane, former director of music’ in 
the Orange, Texas schools, and previous- 
ly head of Fine Arts at Hillsboro Junior 
College, has been announced as Dean of 
Southwestern Conservatory. Lane will di- 
rect the conservatory’s band instrument 
and drama departments, being a college 
graduate in both fields. 

Garrett announced in Dallas this week 
that new quarters for the main conserva- 
tory studios will be obtained at an early 
date, several locations being under con- 
sideration. Twenty-one branch studios are 
now in operation through-out Greater 
Dallas. 

Garrett will return to California to 
complete a GI training project now in 
progress and will bring his family to Dal- 
las in a few weeks. Mr. Lane will be in 
charge of fall enrollments and serve as 
chairman of the faculty for the present. 

Mrs. Alice D. Hughes continues as 
chairman of the Advisory Board. The 
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Nationally recognized piano pedagogue. MRS. GLADYS M. GLENN 
Director, summer of 1946, Piano Teach- President Musical Arts Conservatory 
ers Forum, one of most successful, art- Amarillo. Recently appointed Nationa 
istic, educational musical events of Dal- Dean of the Dunning System. 
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ISABEL HUTCHESON 


las music history. Permanent studio, 
Brook Mays Studio Building. 


The Dallas Dunning Music Teacher’ 
present faculty includes Berthina Brooks Club was hostess to the State Associa 
Lorelei Clift, Mrs. A. L. Clinkinbeard tion of [ 


Vunning Music Teachers in Dalla 


William B. Downing, Ruth Fabian, Kath- on July 20th, with the Melrose Hotel as 


leen Fain, Alice Knox Fergusson, Ludic conventic eadquarters. The honor gu¢ 


Ray Gardner, Katherine Hammons, Mrs. was Mrs. Gladys M. Glenn, president 


A. R. Harned, Mrs. M. A. Lankford, Ru the Musical Arts Conservatory at Ama 
ar 


by K. Lawrence, Bertha McCoy, Laud riilo, recently appointed national D« 
German Phippen, Mrs. L. J. Reynolds the Dunning System of Music Study. Mr 
Maude Rucker, Henry W. Sanderson, O A. R. Harned, president of the Dalla 
ga Steinman, Grace Switzer, Annetté ib,, with Mrs. Ludie Ray Gardner a 
Walsh, Garrett and Lane. Other teachers yirmiar f the luncheon and 

will be announced shortly, Lane ar mmittes erved graciously a 
nounced, hostess to the convention. 
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seeking to meet the in- 
creased demand in instru- 
mental instruction, both 
band and orchestra. 
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Mrs. Laud German Phippen presided at 


the convention in the absence of the 
state president, Mrs. Mary B. Adams of 
Wichita Falls. Mrs. Brownie Cole Munroe 


of Wortham, 


recording secretary, Mrs. 


Mary Grace Little Meteyarde of Beau- 


mont, was treasurer. Mrs. Grace Tudor 
J wee .;;: directed the music with Mrs. R. 


E. Coilier, Fort Worth, at the piano. 


Business of the meeting, included the 
appointment of Mrs. Lula Newnham, 
Longview, and Mrs. Maude McDougal, 
Jacksonville, to ask all Dunning teachers 
of the state for a contribution of a siza- 
ble sum for a gift to Dr. Jean Warren 
Carrick, Dean Emeritus, of Portland Ore- 


gon, 


in appreciation of her loyal service 


as dean over a period of seventeen years. 


Mrs. 
as chairman, 


the future of Dunning, 





Stella H. Seymour of San Antonio, 
read the resolutions. 

rs. Glenn gave a talk on plans for 
ts relation to pre- 


sent conditions and its adaptation to its 
rightful place in currculum of music study. 

Mrs. A. R. Harned, president of the 
Dallas Dunning Music Teachers’ Club, an 
nounces the reassembly meeting will be 
held October 9th, with Mrs. Ilda Maxwell 
Hartman as hostess. 

The lecture program for 
include: ‘Creative Principles’’ by Mrs. 
Laud German Phippen; ‘American Mu- 
sic,’ Miss Bertha McCoy; “Origin of the 
Opera’, Mrs. Grace Tudor Mason; 
Christmas Bells of Various Nations’, Mrs. 
H. L. Gharis; “Garden of Eden", Mrs 
Margaret Scruggs Caruth, guest artist; 
Life Story of Carrie Jacobs Bond", Mrs. 
Mamie Folsom Wynne, guest artist. A 
musical program of original and selected 
numbers in April will be given at the 
home of Mrs. L. J. Reynolds. The annual 
picnic will be at the country estate of 
Mrs. Mary Adelia Current in May. 
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Hostesses for the year, other than Mrs. 


Hartman will be Mrs. L.J. Reynolds of 
Arlington, Mrs. Grace Tudor Mason, Mrs. 
Harned, Mrs. Ludie Ray Gardner, Miss 


Delia Selway, and Mrs. Mary Adelia Cur 


rent at her country estate, Current Ha 
ven. 

The officers of the Dalas unit of Dun 
ning System are: Mrs. Harned, president; 
Mrs. Gardner, first vice-president; Mrs. 
Forrest T. Reed, second vice-president; 
Miss Delia Selway, recording Secretary 
and Treasurer; Mrs. Reyn« ond 
ing secretary; Mrs. Mason enta 
rian; and Mrs. Phippen, press pond- 
ent. The standing committees are: A 
Membership, Mrs. Phippen, Mrs. | 
piscn, Miss Sallie Graves Sellers, Mrs. 
Reed; Financial, Miss. Selway, Mrs. Rey 
nolds; Monthly Pupils’ Programs, Mrs. 
Mason, Mrs. Current, Mrs. Berthina Brooks; 
National Music Week, Miss Myrtle Mc 
Kay, Miss Lula Dorsey, Mrs. Bessie Ligon; 


Telephone, Mrs. Sophia Morris, Mrs. D. F. 


Van Manen, Mrs. Edna Wilkinson, Mrs. 
H. L. Gharis; Year Book, Mrs. Mason, 
rs. Gardner, Mrs. Hartman. 


Delegates to Dallas Federation of Mu 
sic Clubs are Mrs. Gardner, Mrs. Francis 
King Storey; Alternates, Miss McCoy, 
Mrs. Kopisch; President's Appointee, Miss 
Lucile Dunn, 

Mr. Joseph Lupkiewicz, bass-baritone 
who heads the Voice Department of the 
Southern Methodist University, comes to 
Dallas and to Texas with the highest rec- 
ommendations from Kent University 
he taught voice for three years and con- 
ducted the A Capella choir and the Un- 
Orchestra. Mr. ‘welt rene is 6 
of the Eastman School of Mu 
holds the following de- 
in Music Education; M. M. 
ature: Performer's Certificate 
and Artists’ Diploma in 
upkie wicz 
soloist and has 
the 


Ww n ere 


iversity 

graduate 
sic from which ne 
grees: B. M. 
inMusic Liter 
n Voice, 
Voice. Mr. 


church 


is well known as a 
concertized exten 
East and Middle 
— appearing frequently as 
soloist with the Eastman 
Symphony Orche nang and as guest artist 
with the Rochester Civic Orchestra and 
Buffalo Philharmonic Orchestra. Mr. Lup 
kiewicz is of Polish descent, married and 
has two children. Mrs. Lupkiewicz is a 
very fine singer in her own right and like 
her husband, is a graduate of the East- 
man School of Music. Di war Mr. 


sively throughout 
western States 


bass - baritone 


uring the 





JOSEPH LUPKIEWICZ 
New head Voice Department, Southern 


Methodist University, 


Dallas, Texas. 





Lupkiewicz served for a 
army. 


short time in the 
Musicians and patrons of music are 
Mr, Lupkiewicz ana 
his family to sponsor music in Texas and 
in the Southwest. 


pleased to welcome 
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DENTON 


The convention of the Second District 
Federation of Music Clubs which will be 
held in Denton, Nov. 21, 22 and 23, the 
23rd being Junior Day, will be held at 
Texas State College for Women and 
North Texas State College. Dr. Wilfred 
C. Bain, Mrs. Bain and Dr. William E. 
Jones, Dr. Stella Owsley serving as local 
chairmen, Mrs. Frank H. Frye of Dallas 
being the district chairman. 

A Fine Arts Faculty concert and a stu- 
dent Concert will be held. The luncheon 
on Friday, Nov. 22 will honor the state 
president, Mrs. Few Brewster of Temple. 
A dinner will be held Thursday Nov. 21 
and Friday evening Nov. 22 followed by 


the concerts. A student composition pro- 








Studio: 4337 


HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 
Teacher of Piano, Organ, Theory 
Organist, Choirmaster Holy Trinity Church 
Avondale, Dallas Texas 
Texas State College for Women 








235 Army Blvd. 


TEKLA S. STAFFEL 


SCHOOL OF PIANO 
All Grades of Instruction 


San Antonio, Texas 








WM. E. 


Musicologist 





JONES, Mus. D. 
TEACHER OF SINGING 


Director Department of Music 
TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 


Conductor 








PAGE THIRTY-SEVEN 








gram will also be held, special emphasis 
being made on music composed by stu- 
dents of the Federated colleges. 

The theme for the Second District Fed- 
eration of Music Clubs for the coming 
year will be Let us give Thanks for Good 
Music, as Music is a kind of inarticulate 
speech’. Mrs, Lee J. Taylor president has 
announced. 

Officers for the district are, president, 
Mrs. Taylor, vice-president, Mrs. O. G. 
Satterlee, Dallas, recording secretary, Mrs. 
Cecil Tinsley, Gainesville, treasurer, Mrs. 
J. R. Powell, Ennis, corresponding secre- 
tary, Miss Marcella Stathakos, Dallas, par- 
liamentarian, Mrs. Clyde Holsapple, Sher- 
man, auditor, Mrs. Roy Klinginsmith, Ce- 


lina, historian, Mrs. L.L. Montgomery, 
Dallas, program chairman, Mrs. Frye, 
Dallas. 


The 1946-47 Fall session of the Depart- 
ment of Music at Texas State College for 
Women opened September 16 with a rec- 
ord breaking attendance, Dr. William E. 
Jones, director of the department an- 
nounces. Over crowded conditions in the 
department makes the study of Music 
prohibited for many students desiring to 
register. Even with the addition of twenty 
new practice rooms and one class recital 
studio, provided by equiping the base- 
ment of the Music Speech Building for 
use, there is yet not adequate space to 
accomodate new music aspirants. 

Four new members have ben added to 
’ the music feculty staff for the year. They 
are: Philip La Rowe, organist, of Detroit, 
Michigan. Mr. La Rowe, an organist of 
note and member of the American Guild 
of Organists, holds advanced degrees 
from the University of Michigan in organ 
and composition. Hubert Kaszynski, pian- 
ist of Dallas. Mr. Kaszynski is well known 
in Southwestern musical circles and has 
accepted a full time position at the col- 
lege. Miss Winifred Colton, ‘cellist, form- 
erly of the faculty of University of Ore- 


gon, heads the ‘cello department. And 
Miss Sarah Kelsey, pianist, graduate of 
T.S.C. W. and pupil of Elizabeth Leake 
has been added as an instructor in piano. 

Activities of the department are in full 
swing and an excellent program is out- 
lined for the year. 





The North Texas State College, School 
of Music, Dr. Wilfred C. Bain, Dean, con- 
tinues its progressive program of music 
instruction and performance. The 1946 
Fall sessions shows a phenominal increase 
in enrollment which fact naturally por- 
tends a broader and richer program for 
the forthcoming year. All musical organi- 


zations — the choir, orchestra, band, and 
smailer ensembles together with the indi- 
vidual student pertormers will unite 


throughout the Fall session in Public per- 
formance of opera, symphony and cham- 
bre music. 

One of the memorable musical events 
at N.1T.S.C. of the summer 1946 was 
the presentation of the Eighteen Piano 
Symphonic Ensemble trained and con- 
ducted by Silvio Scionti, nationally rec- 
ognized pianist, conductor, pedagogue, 
composer. A teacher of winners Dr. Scion- 
ti presented his two pupils Albert Gilles- 
pie and Virginia Thomas, winners of the 
Dallas Civic Federation Spring 1946 Con- 
test, as special soloists in the exquisite 
ensemble. 

Dr. Scionti made all musical transcrip- 
tions, arrangements and accompainments 
of master composers for this program — 
“a rare, successful musical innovation”. 
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FORT WORTH 
The Texas Christian University Choral 


Club, closing an unusually strenuous and 
interesting season, which ranged all the 
way from a program of Early Italian mu 
sic, through a Schubert Festival to Comic 
Opera, covered itself and its director in 
a mantle of glory with the production of 








The final scene in the Gilbert and Sullivan opera ‘‘The Gondoliers,”’ 
Fort Worth, 
J. Marsh, June 12th and 13th, and July Ist, 1946. 


the T. C. U. Choral Club, 


the Gilbert and Sullivan opera "The Gon- 
doiiers'’. The announced performances on 
June 12th and 13th extended 
through popular acclaim into a short tour 
to Temple, Brownwood, and San Angelo 
with the final production again in Fort 
Worth on July Ist. 

Nothing in the history of the organiza- 
tion, with the possible exception of the 
New York tour in 1939, has caused such 
a flood of commendation, nor 
tracted such wide-spread interest 


were 


nas at 


for lit 


erally hundreds were turnd away from 
each performance at T. C. U. Auditoriur 
The array of talent, both principals and 


chorus, was brilliant, and the singing and 
acting was accomplished with a dash and 
verve quite professional in style. 


Texas, 


Sullivan never 


and Gilbert's cle 


mu 


sic 
aC 


morous 


this Italianated English opera. The 


of the work was completely 


the performers 


text, recei 


given by 
under the direction of William 


wrote 


Q 


an healthy hu 


ved a perfect setting 


ail and while it would b 
impossible to single out any special one 
as outstanding when all were so good 
must not be forgotten that the demand 
“are paricularly heavy on the chor 
opera. The small selected orchestra t 
was a very valuable asset, adding n 
-olor to the music. One feature f 
production must not be overlooked 
person in the cast, chorus and orchestra 
> @ student of the School of Fine Arts a 
TCU. of which Du T, Smith McC>k oo 
s the energetic Dean. The only memk 
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of the faculty taking part was the direc- 
tor William J. Marsh has been in 
charge of the choral activities for many 

years. 
This is the third Gilbert and Sullivan 
work to be given, the two others beng 
lolanthe It 


who 


is hoped 
immortal 
comic operas will eventually be produced 
for there is nothing in music more bene- 
ficial to students, especially as regards 
the acquisition of clarity in diction, nor 
more entertaining to the musical public. 

Critics acclaimed that the performanc 
es of "The Gondoliers’ ranks favorably 
with the Casa Manana as an outstanding 
achievement. Clyde Whitlock, (Ft. Wortt 


Star Telegram, June 13), among many 
plaudits says: “The freshness of the 
e spontaneity of the humor and 


voices, tn 
the spirited rendering of the music a 
chieve a veritable triumph for William 
J. Marsh. The 
peopie is 3 ear. Marsh, im- 
mersed in G&S tradition since his child 


hood in England, air 


singing put out by these 


not 0 c 
something to h 


ected a spirited per 


formance, aided by a small orchestra and 
Ruth Wyche Cavins at the piano. 
GEORGETOWN 


Jack Ledyard Coman and Jane Eliza- 
beth Munson, two exceptionally gifted 


young pianists, artist pupils of Dr. Henry 
E. Meyer were graduated from the Schoc 
of Fine Arts, Southwestern University, 19 
46 Commencement. Well tutored by Dr. 
Me yer one of Texa at anc 
artistic musical pedagogu thn sin 
cere, youthful artists enter the broader 
musical field we'! qualified to follow mu 
c as a vocation or as an avocation 


Mr. Coman played ‘'Italian Concertc 
(Allegro Animato) 


HENRY E. MEYER 
CHORAL: Preludes To Eternity 
Liszt-Dykema (Birchard). A fes- 

tival arrangement of Les Preludes 
for mixed voices with accompani- 
ment of orchestra, band or four 
hands, piano. A romantic, singable 
text is provided. 

ANTHEMS: Open Thy Gates 
Malin (Schirmer). A fine choral 
piece to a noble form of Robert 
Herrick. Moderately difficult. 

The Twenty-third Psalm Bar- 
low (J. Fischer). A richly devel- 
oped anthem for choir and organ 
with tenor solo. 


ORGAN: Processional Henry 
Cowell (Gray). A rugged march 


calling for full organ. 

Pastorale and Cradel Sony, Sax- 
ton (Gray). The Christmas mood 
and melody enhanced by good writ- 
ing for organ, 

Drifting Clouds and Seascapes, 

Wm. Timmings (Elkan). Two 
strongly characteristic pieces, the 
second a scherzo in the spirit of a 
chanty. Recital pieces. 

PIANO: Fancy Dance and Brag, 
Burrill Phillips (Elkan). Two cute 
modern pieces. 

Cadenza for Concerto in D mi- 


G minor,” Brahms; "Etude Op. 10, No. 
12, Etude Op. 10, No. 5, Fantasie in F 
Chopin; "The White Peacock, 
The Great Gate at Ki 


anes 
Griffes; and 
Moussorgsky. 

Miss Munson played “Allegro from So 
Op. 31, No. Zz," Beethoven; ‘'Varia- 


tions ana Fugue on a Theme Dy Handel 


neta 


Brahms; ‘Ballade in F Major,’ Chopin; 
Etude, Op. 25, No. 7°. Chopin; ‘Taran 
telle Chopin; Feux dArtitice§ (Fire 
works}, Debussy; and ‘Polka in F share 


Major, Polka in F Major,’ Sme 


tana. 


SS 


SAN ANTONIO 


Oscar J. Fox, organist emeritus of 
Christ Church, San Antonio, Texas, was 


onored recently at a dinner at t 
Country Club by members of try, 
r wives and members of the choir 
L Nc Ww ucceeds Fox, was intrc 
Gucea and a wristwatcn, giftt of th ve 
try and the rector, Rev. Sarnuel Orr Ca- 
as presented to Mr. Fox by George 
unn, junior warden Mr. Fox is nationally 
Q aq a 3 ompose fo emos a- 
g Texas songwrit and noted ir 
4 as con The Hills 
Ho As organ n churches through 
ca r won th ve and 
) on of members of his congrega- 
n “\ p T ga individua Oscar J. 
Fox has wv h religious good and 
rit bea th his inspired mu 
nus an ga a patro S OT Y 
5) - n t p that M x 
nd ail i b 
and continue to glorify Tex 
C n 


Our Lady of the Lake College an- 
nounces the addition of Bernard Tiede on 


oft +t MA Denartment 
t Viu Vepartment 


CReviews and Comments 


nor, Mozart-Casadesus (Elkan). 
One of a set of short cadenzas for 
the concerti of Beethoven, Haydn, 
and Mozart. 

Ten Etudes V. Thomson (C. 
Fischer). Unusual piano etudes, 
cleverly composed. Edited for aspi- 
ring players by E. Robert Schmitz. 

Twelve American Preludes, A. 
Ginastera (C. Fischer). Latin A- 
merican motifs are featured. The 
writing is scholarly and ventur- 
some in modern idioms. 

Minuets from Mozart Steiner 
(Elkan). Arrangements for two pi- 
anos, four hands for easy grades. 
Each, sixty cents. 

VIOLIN AND PIANO: Down 
East Suite, D. Moore (C. Fischer). 


Folk flavors attractively intro- 
duced in three movements, fast, 
slow, fast. Excellent student ma- 
terial. 


Figaro, Rossini-Tedesco (C. Fis- 
cher). A concert transcription by 
J. Heifetz. Also a transcription for 
cello by G. Piatigorsky. 

VIOLA AND PIANO: Soft 
Strains of Music Drifting, Brahms, 
and 24th Caprice, Paganini (C. Fis- 
cher). Arranged by Wm. Primrose. 

SONGS: Riding Along, Oscar J. 








PEARL BOYCE BOWN 


Composer: Blus Horizon R« a Bird’ which criti omme nd for program 
use. “Poetic and musically ingratiating” 
TEACHER OF PIANO, THEORY 
315 West 31 Street Houston, Texas 
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BERNARD TIEDE 


New Voice and Choral Director, Lady 
of Lake College, San Antonia, Texas. 


t College, as a teacher of voice and 
d t t Coliege Choral Club 
Mr. T >| omes to the Col ge with 6 
distingu d t c success back of 
him. W sl in high school he won @ 
nationa © singing contest in Chicago 
wt é ea him to a scholarship in th 
Eastman School of Music. He was gradu 
atea Tr ¢ in 1937 wit a B. Mu 
aeg Vv mayjc ana aisc ceive 


attended Julliard School of Mu 
was awarded a fellowship 
studied for three 


j 
ate work ana where ne 
years. 


A dramatic baritone, Mr. Tiede has 
SUN nm various opera roles, and given 
numerous recitals various States and in 
Canada. He was associate conductor of 
the Renaissance Singers in New York in 
1939 and 1940, and used his talents to 
great advantage while lately a Lieuten- 
ant in the U.S. Army. He also attended 
Guild Hall School of Music, London, in 
1945. 

Fox (C. Fischer). Another fine 


song of the range by the favorite 
Texas composer. High or low voice. 

My Song and My Love, J. Smith 
(C. Fischer). Has both feeling and 
climax appeal. High and low voice. 

Jesus Lies in the Cradle R. 
Hernried (C. Fischer). Appealing- 
ly simple. High voice. 

WIND INSTRUMENTS: Sonata 
for Flute Alone, V. Thomson (El- 
kan). Well conceived for an ad- 
vanced soloist. 

Aeolian Methods, H. M. Johnson 
(Fitz Simons Co.). For cornet or 
trumpet, tuba or bass, trombone or 
baritone, French horn or mello- 
phone. Practical books for beginn- 
ing students. Priced at one dollar 
each 


PHILIP LAROWE 
NEW BAND RtivnASES 

Woody Scherzo by Rudolph Ganz 
(Mills music, Inc.). Composea es- 
pecially tor the woodwinu secvion, 
it is scored to include second opoe, 
tuo Clarinet, Kngiisn horn, bass 
clarinet and cont.a bassoon. By us- 
ing the optional third ciarinet part 
and cues in the lst and znd pas- 
soon parts this number may be 
used by groups lacking the more 
complete instrumentation. Of un- 
usual interest thematically and 
rhythmically, its efrectiveness is 
enhanced by the clever treatment 
of each part. A welcome addition 
to the repertoire of advanced 
groups. 

Trio Album for Three Bo Trum- 
pets arranged by Acton E. Ostling 
(Belwin, Inc.). An album of 30 pa- 
triotic, religious and secular songs 
excellently arranged. May also pe 
used in accompanying group sing- 
ing inasmuch as the range is with- 
in that found in the original vocal 
settings. Of real value for stimula- 
ting the work with trumpet class- 
es. Easy to medium. 

The Three Jacks, Trumpet Trio, 
by Harold L. Walters (Ludwig Mu- 
sic Publishing Co.). Using the 
“blues” and “boogie” style, this is 
a sure-fire hit whether or not you 
are a fan of those rhythms. In ad- 
dition to the piano accompaniment 
arrangement, other arrangements 
include accompaniments for full 
band, symphonic band and dance 
band. Of genuine value in the study 


of syncopated rhythms. Medium 
difficult. 
Arranging Method for School 


Bands, Paul Yoder (Robbins Music 
Corp.). Mr. Yoder has again made 
a genuine contribution to the field 
of school band music. In a simple 
yet thorough manner all phases 
and problems are dealt with in logi- 
cal manner. In addition to treating 
the problem of standard arrange- 
ments, the author has included a 
valuable and interesting section 
dealing with the treatment of the 
modern dance rhythms. A reliable 
guide for teacher and student. 

26 Sequences-Melodic Studies In 
Varied Rhythms and Keys, Vliadis- 
slav Blazhevich (Leeds Music Cor- 
poration). This collection of stu- 
dies will be enthusiastically re- 
ceived by the sincere trombone stu- 
dent. In addition to meeting up 
with a multitude of various rhy- 
thms, the student will also become 
thoroughly acquainted with the 3 
essential cleffs. Vladislav Blazhe- 
vich has for many years been Pro- 
fessor of Brass Instruments at the 
Moscow Conservatory, ' 


Lady of Liberty, Paul Wellbaum 
and John W. Miller of Dallas, Tex., 
a snappy new patriotic song with 
inspirational words ‘a Toast to the 
Statue of Liberty” has just been re- 
leased by Carl Fischer. Lady of 
Liberty is a Dallas radio favorite 
for song, band and orchestra. 





LYDIA CORTESE 
LEON BARZIN, 





Now Songs for Medium Voice and Piano by Elfie Newman-Perper 
LULLABY — 50¢ 
MY LOVE IS LIKE A GURGLING BROOK — 60¢ 


Recorded on Embassy Record by 
(Radio, Concert 
conducting 


Record with both songs, $1.00 including shipping carton. 
WHITNEY BLAKE MUSIC PUBLISHERS, 1585 Broadway, N. Y. City 


Artist) and 
Orchestra! 


and Opera 
the Embassy 
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SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, M. A. 

Chairman Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B. A., M.A 

Chairman, Department 2 "Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 

Brownwood, Texas 

Z. T. Huff, D. 

Acting Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 
Wilfred C. Bain, B. M., Ed. D. 
Dean School of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, B. B. A., B. M., M. A. 
Chairman Department of Music 


Southery. Methodist University 


— + exas 
Paul J. Van Katwijk, Mus. D. 


Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, ‘ie 

R. A. Tampke, B M. A. 

Director Ey ‘of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


HENRY E. MEYER, B. M., M. A., Mus. D. 
Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, B.A., B. M., Mus. D. 
Chairman Department of Music 
West Texas State Teachers College 
Canyon, Texas 
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Membership Roster 
Texas Association of Music Schools 


Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B. M., M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State College 

Alpine, ‘lexas 

Glenn Francis Davis, B.S., M.A 
Chairman Department of Music 


Texas Christian University 
Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

L. W. Chidester, Ed. M., Ph. D. 
Chairman Department of Music 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 
Julien Paul Blizt, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Ralph Ewing, B. M., M. A. 
Chairman Department of Music 


University of Texas 
Austin, Texas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clarke, B. A., B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

E. L. Carnett, B. M. 

Director School of Sacred Music 


JUNIOR COLLEGES 


Corpus Christi Junior College 

Corpus Christi, Texas 

Raymond D. Rhea, M. M., Vocal Music 
C. Burdette Wolfe, M. M., 


T. SMITH McCORKLE, B. M., Ph. D. 
President 
Dean School of Fine Arts 


Texas Christian University, Ft. Worth, Texas 


H. GRADY HARLAN, B. M., Ph. D., Mus. D. 
Executive Secretary 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D 
Director Department of Music 
Texas State College for Women 
Denton, Texas 


The Official Magazine: 
THE SOUTHWESTERN MUSICIAN 


Stella Owsley. B. S.,M. A., Mus. D., Editor-Publisher 


Professor of Music 
Texas State College for Women 
Denton, Texas 


CONSERVATORIES 


Instrumental Music 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, ‘Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville. Texas 

Donald W. Morton, B. A., 
Head, Division of Music 


Kilgore College 

Kilgore, Texas 

Virgean England Estes, M. M. 

Chairman Department of Music ‘ 


Lamar Junior College 
Beaumont, Texas 

Lawrence Meteyarde, Mus. D. 
Director Department of Music 


M. M. 
and Fine Arts 


North Texas Agricultural College 
Arlington, Texas 

Earl D. lrons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., M. A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 


Gladys Marsalis Glenn, B. M., M. A. 
President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas ; 
Mozart Hammond, Director 


Southern School of Fine Arts 
Houston, Texas 

Homer F. Springfield, B. S., M. M. 
President 


Southwestern Conservator 
622 N. Rosemont, Dallas, Texas 
Mrs. Edwin D. Hughes, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Director 


of Fine Arts 


PAUL VAN KATWIJK, Mus. D. 


Past-President 
Dean Scnool of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 


Dean School of Music 
North Texas State Teachers College 
Yenton, Texas 
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ABILENE 

EUBANK, Lillian, former Contralto, 
Metropolitan Opera Company, teacher 
of Singing, Director First Presby- 
terian Church Choir. 

HARWELL, Allee Dyer, Piano. Studio 
300 Grape St., Abilene. 

LASLEY, Nancy Craig—Piano-Head Pi- 

ano Department, cMurray College, 

Studio 226 Grape St., Abilene. 


AMARILLO 

ARNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist, accom- 
panist and faculty member of Amar- 
illo College, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath — Pianist and fac- 
ulty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. — Soprano, 
Church soloist, and head of voice 
department of Musical Arts Conser- 
vatory, Phone 6559. 


ARLINGTON 
IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North Texas Ag- 
ricultural College, Arlington. 
LANGFORD, Grace Ward — Concert 
pianist, teacher. 614 E. Abram. 


’ ALLISON, Irl — President, National 


Guild of Piano Teachers, Inc., 1516 

Palma Plaza, Austin, Texas. 
LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 200 West 19th 
Austin 21, Texas. 
‘“EXAS SCHOOL OF FINE ARTS, Ine. 
—Accredited by the State Department 
of Education, 200 West 19th, Austin 
21, Texas. 


—_ 


BEAUMONT 
METEYARDE, Lawrence, A. R.C. M., 
Mus. Doc. — Director of Music, Lamar 
College, Beaumont; Associate Royal 
College of Music, London. 


MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 


BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 
WOODS, Guy — Pianist Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 





CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
D. — Professor and Chairman of De- 
vartment of Music, Director Madrigal 
singers, West Texas State Teachers 
College 


COMANCHE 
BRUMBELOW, Carl — Music in High 
School— Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


DALLAS 


BECK, Irma—Piano, Harmony. Jack- 
son Studios, 1101 Elm St., Dallas. 


y.INKENBEARD, Mrs. A. L.—Teach- 
me Th of Piano, Theory; 4218 Cole Ave., 


Dallas, Texas. 


COUNCIL, E. G., ‘‘The Music Man,” 
1011 Elm Street. — Sheet Music. 

DOWNING, William B. — Baritone 
_encher of Voice, 1101 Elm St., Dal- 
as. 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University: 
Director of Highland Park Methodist 
Church Choir; 5-0709. 


DOUGHERTY, Bruce — Tenor, Fellow- 
ship Student, Juilliard Graduate 
School. Director of The Music Insti- 
tute, Hockaday School, Dallas 6, Tex. 


HOCKADAY — The Music Institute, 
Voice, Piano, Harp, Violincello, Vio- 
lin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel — Piano. Winter 
Studio, brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 

JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 510u Ross Ave. (Stu- 
dio), Dallas. 


KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 
ano, Organ, Theory. 4337 Avondale, 
Dallas, 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
L.-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Carrick Creative Music. 

POLK, Daisy — Teacher of Singing and 
Conductor, also Teacher Tyler School 
of Music; 2917 Reagan, Dallas, Texas. 

POTEET, Dora—tiead vl Urgan De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
‘keacher, 302 North Marlborough, 
vallas, Texas. 

SEWELL, MRS. JAMES M. — Teacher 
of Piano, ‘theory, Harmony; 3614 
Hall, L-5947, Dallas, ‘lexas. 

SMITH, Mrs. Albert E. — Teacher of 
Voice. 5637 Richmond, Dallas 6, Tex. 


SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor- 
porated; Piano, Organ, Theory; 
Twenty-six Affiliated Studios; For 
information address 2723 Fairmount, 
Dallas, 4, Texas. 


SWITZER, Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the “Oxford Extension School of 


Piano Playing.’ 1101 N. Windmere, 
Dallas, Telephone 6-6932. 

TODD, Harold Hart — Professor of 
Piano, ‘theory, Composition, Southern 
Methodist University, Dallas 

VAN KATWIJK, Paul— Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest's Most 
Compiete Music House — 1108 Elm 
Street. Wm. H. Beasley, President. 


DENTON 
BAIN, W. C.—Director, Department of 


Music, North Texas State Teachers 
College, Denton. 


JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 


LEAKE Elizabeth, B. S., Graduate Cin- 
ciniiati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 
School. Associate-Professor of Music, 
= & We 

OWSLEY, Stella, B.S., M. A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
Singers and The Child Voice, Editor 
of The Southwestern Musician. Texas 
State College for Women, Denton. 

PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 
thay Pianoforte School, Associate 
Professor of Music, T. S. C. W. 


EL PASO 
ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Paso, Texas. 
MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 885 


FT. WORTH 


ACERS, Victor B., Graduate New Eng- 
land Conseratory of Music. Director, 
Teacher of voice, Soloist. Song - lead- 
er, Room 205, First Baptist Church. 
Phones, 2-8171 and 3-9290. 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE. Arthur—Baritone. Sing- 
er, Teacher Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian. Church Choir, Fort Worth. 


LOSH INSTITUTE of Music and Ex- 
pression. Mutual Home Bidg., Fort 
Worth, fexas 

MAKi1tN, Mariun Dcuglas — Pianist- 
‘reacuier—Ainliated with fexas Chris- 
tian University, Fort Worth, ‘1exas 


McwKELY, Mr. Edwin — ‘teacher o1 
voice; McNHLLY, Mrs. hawin — 
‘seachner of Milano; Scnovol ol Sacrea 


juusic, Soutnwesterh paptist 1.1ne0- 
sogicar Seminary, Lrort Wor tn. 

MUchKsis, Brooks — ‘teacher of Violin, 
ioi4 Sunset aerrace, rnone Z-bvoii, 
x# Ort Worth, sexas. 

NLELEY, Mrs. soger C. — Soprano 
aeacher, 2223 sudistretoe Blva., fort 

Wortn, ‘1exas. u'elepnone 4-y4xz. 

ORUM, Dot Echois — ‘teacher of Piano 
and Organ, Studio 2262 Fairmount, 
rort Worth, Texas. 

PRO ARTE SLRING QUARTETL— Mar- 
lus ahor, Lirst viloillu; George UO: um, 
secona violin; K. Clyde Whitlock, 
Viola; Samuei Ziegier, Vioionceluo. 
Cnamper Music Kecita:s. Mrs. George 
Conner, manager, 421 Conner ave., 
rort Worth, .«exXas. 

REYNOLDS, Dr. 1. E. — Fieid-work in 
Church Music, Lectures on s.usic atiu 
tne Scriptures. mrs. Reynolds, teacher 
ol class piano; Southwestern baptist 


Theologicai Seminary, tort Worth, 
"‘lexas. 

TEXAS WESLEYAN COLLEGE, School 
ol Kine Arts — major rieius: Milano, 


Violin, Voice, Organ, and Scnoo! mu- 
sic. A faculty oi accompiisnea art- 
ists wit wide teacning experience. 
Summer Llerm --- June i to August 2vu. 
Write tor intorination: Law sone, 
President. 


THOR, Marius — Concert Violinist Tex- 
as Wesieyan Colleve, First Violinist 
Pro Arte String Quartet Ensempie- 
Piaying. Theory, Conducting. 


TILLETT, Jeannette — Pianist-Teacher 
fresident kort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 


WHITLOCK, E. Clyde—Violin Faculty, 
Ft. Worth Conservatory and ‘Texas 
Christian University; Music Editor, 
rort Worth Star-‘1elegram; Violist, 
rro Arte String Quartet; Director, 
broadway Presbyterian Church; Lec- 
turer-‘Leacher; 426 So. Henderson, Ft. 
Worth 4, Texas. 


GEORGETOWN 
MEYER, Henry E. — Dean of Music 
Southwestern University — Piano, Or- 
gan and Voice. Georgetown. 


HOUSTON 
GRAHAM, Mrs. John Wesley—Teache: 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 
HOUSTON CONSERVATORY of Music 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited. 


KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 


MORGAN, Katherine B. — Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 


Music, ete.—1117 Jackson’ Blvd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 
ARTS — Homer Springfield, Pres. 


KILGORE 
ESTES, VIRGEAN ENGLAND, M. M. 
—Concert Pianist; Teacher, Conduc- 
tor, Director of Music Kilgore Col- 
lege, Kilgore, Texas. 


LUFKIN 
REDING, Mrs. Truman Esther—Teach- 
er of Piano — Progressive Series — 


415 N. 4th G&c., Telephone 1030. 


SAN ANTONIO 
EDWARDS, Mary Stuart — Soprano — 
Teacher of Singing, 115 Humphrey 
Avenue, San \Antonio, Texas. 


FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 

HERTWIG, Meta, B. M. — Teacher of 
Piano Harmony, Theory. Class and 
Individual Studio, 1730 W. Magnolia, 
San Antonio, Texas. 


FOX, Oscar J. — 328 E. Mulberry Ave., 
San Antonio, Texas. 


INCARNATE WORD COLLEGE, Mu- 
sic Department. 

LAW, Mrs. Edith W. — Teacher of 
Piano, 108 E. Poplar St., San Antonio. 


OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 
for degrees. 


SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 
K-055-J. . 


STAFFEL, Tekla S. — School of Piano, 
235 Army Blivd., San Antonio, Texas. 

TRINITY UNIVERSITY MUSIC DE- 
PARTMENT — Elwyn Certer, M. A., 
Chairman Department of Music. 


STEPHENVILLE 
FROH, Charles Wesley — Professor of 
Fine Arts. Head Dept. of Piano, 
John Tarleton Agricultural College, 
Stephenville. 


MAYS, Verdis Lee — Violinist, Teacher 
of Violin, Public School Music, Band 
and Orchestra Instruments. John Tar- 
leton Agricultural College, Stephen- 
ville, Texas. 


MORTON, DONALD W.— Piano and 


Theory. John Tarleton Agricultural 
College, Stephenville, Texas. 


WACO 


GROVE, Roxy, Harriett, A.M., B. Mus., 
Mus. D. — Teacher of Piano, Baylor 
University, Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
— and Temple Rodel Sholem, 

aco. 


WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 


DAVIS, Pearl Calhoun—Studio Apart- 
ment, Kemp Kort No. 5. 


HOLT, STELLA—Teacher of Piano; 
Studio 810 Bluff St., Phone 6474, 
Wichita Falls, Texas. 


NELSON, Eitel Allen — Violinist-Com- 


oser-Teacher — 1607 Hayes S&St., 
ichita Falls. 
TRULOVE, Jessie Deanne. — Pianist, 


accompanist. 1413 Garfield, Wichita 
Falls. 


CHICAGO 

AMERICAN CONSERVATORY —- Kim- 
ball Hall, Chicago, John R. Hatt- 
steadt. President. 

CHICAGO CONSERVATORY — Fine 
Arts Building, 410 So. Michigan Ave. 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 
East Van Buren St., Chicago, Rudolph 
Ganz President. 


LOS ANGELES 


NATIONAL INSTITTE OF MUSIC 
AND ARTS — Executive Office 951 
S. Western Avenue, Los Angeles, 5, 
California. 

ZOELLNER CONSERVATORY OF MU- 
SIC—Accredited, Leading teachers in 
all branches. 323 South estern Ave., 
Los Angeles. Four branches. 


NEW JERSEY 
WIESEMANN, Carl, Mus. D.,—Organist 
and Choir-master Grace Church, 95v 
Broad St., Newark 2, New Jersey. 


NEW MEXICO 


NEW MEXICO COLLEGE OF AGRI- 
CULTURE AND MECHANICAL 
ARTS — THE DEPARTMENT OF 
MUSIC — Courses leading to B.A. 
degree with Music Major, or B.A. 
degree in Music Education. For infor- 
mation, address: Carl Jacobs, Pro- 
fessor of Music, State College, New 
Mexico. 


NEW YORK 


* COFFIN, Mildred and Berton — Sopra- 


no and Baritone: Song Recitals and 
Operatic Duets, 509 W. 121 Street, 

New York 27, New York. 

HUGHES, Edwin — Pianist and teach- 
er. Two-piano recitals with Jewel 
Bethany Hughes. Summer Master 
Classes, New York and Winthrop 
College. 338 West 89th St. New 
York, N. Y. 








Directory of the Officers and Members of 
The Houston Music Teachers Association 


Mrs. WM. J. KEARNEY, President 
Piano, Theory 
210 Marshall, Phone 3808 


MISS LOUISE DANIEL, Vice-President 
Piano, Theory, Ensemble 
408 Marshall, Phone H. 6795 


Mks. CHAS. E. BOWN, JR., Secretary 
Piano, Theory 
315 W. 31st St., Phone T. 7963 


MISS DAWN CRAWFORD, Treasurer 
Piano, Composition 
Houston Conservatory, Phone H. 2990 


MR. MOZART Hammond, Program Chairman 


MRS. L. ESTELLE BLANTON 
Piano 
5216 Austin, Phone H. 4728 


MISS RUTH BURR 
Piano 
1114 Alabama, Phone L. 4420 


EDWIN S. CADY 
Organ — Piano 
1754 Harold, Phone L. 7900 


MISS MARIANNE CLARK 


Piano — Voice 
3406 La Branch, Phone J. 28094 


MRS. W. C. CLARK 

Piano 

6318 Auden, Phone M. 25343 
MRS. CHAS. M. CLARK 

Piano 

2210 Indiana, Phone J. 28444 
MRS. M. K. CULVER 


Piano 
3215 Robinhood, Phone M. 23224 


MRS. VAL DAWSON 
Piano 
3707 Audubon, Phone K. 31807 


MISS FREDA DEWSON 


Piano 
315 W. 31st, Phone T. 7963 


MRS. G. L. FABRIGUZE 
Piano 
1505 Hawthorne, Phone H, 9478 


MISS MARY FULLER 
Piano 
809 Berry, Phone H. 7751 


MRS. PAULINE GRIBBIN 

Piano 

1037 Fugate, Phone V. 36959 
MISS BESSIE GRIFFITHS 

Piano Harmony 

408 Hawthorne, Phone H. 4685 
MR. MOZART HAMMOND 

Piano, Houston Conservatory 

4520 Fannin, Phone H. 2990 
MRS. REBA HIRSCH 

Piano — Theory 

1109 Harold, Phone H. 7905 
MRS. HAL JAMISON 

Piano 

626 E. 16th, Phone V. 29468 
MRS. J. M. JIMMERSON 

Piano 

707 Melbourne, Phone M. 3-4064 


President Houston Conservatory 


MRS. F. E. JOLLY 
Piano 
2224 Colquitt, Phone H. 6100 
ELSIE KURITZA 
Piano 
6702 Meadow-Lawn, W 6-2325 
MRS. GRACE LA GRONE 
Piano 
Houston Conservatory, Phone H 2990 


MRS. GERTRUDE PORTER LA PRELLE 
Piano Theory 
1701 Westway (Galena Park), 
Phone W. 60908 
MRS. F. M. LEWIS, JR. 
Piano 
152 Evans (Garden Villas), 
MRS. EDNA McDONALD 
Voice 
Houston Conservatory, Phone H. 2990 
MRS. F. M. MAHR 
Piano 
1136 Altic, Phone W. 8001 


MRS. REBECCA FRIEDMAN MILLER 
Piano Theory 
1518 Blodgett, Phone L. 6015 


MRS. C. S. MORSE 
Piano 
424 W. 31st, Phone V 4-1151 


MRS. GLADYS MORRIS 
Piano Theory 
3810 San Jacinto, Phone 6187 


MISS VIOLETTE L. MOLIERE 
Piano 
1925 Bissonnet, Phone H. 5076 
MRS.. SANDER NELSON 


Piano 
2412 Craigmont, 


Ph. W 92359 


Phone W. 64618 


MRS. EDITH OLIVEROS 

Piano 

1036 Fugate, Phone V. 26959 
MRS. J. B. PARKER 

Piano 

6625 Westchester, Phone M. 25206 


MISS CLARA POLLAN 
Piano Theory 
1915 Kirby Drive, Phone J. 27702 


MRS. HOWARD PROCTOR 
Piano 
1015 Peden, Phone H. 5930 


MISS CLARA RADOFF 

Piano 

1523 Southmore, Phone L. 9415 
MISS EVELYN RANEY 

Piano 

1931 Vassar, Phone H. 5571 


MRS. GEORGE RAEZER 
Piano 
305 Calhoun, Phone F. 3527 
MRS. MARY B. RICHEY 
Piano 
4414 Coyle, Phone W, 2796 


MISS HELEN SAFT 
Piano 
Lamar Hotel, Phone F. 9497 


MISS HELEN SCHURMAN 
Piano 
1127 Tulane, Phone T. 8479 


MRS. JAMES T. SEDDON 
Piano, Composition 
1622 Wheeler, Phone L. 5134 


HOMER SPRINGFIELD 
Director Southern School of Fine Arts 
3410 Burlington, J 2-5153 


MISS LEOTA STILLWELL 
Piano Theory 
2502 Huldy, Phone L. 8001 


MRS. C. D. STOVALL 
Piano 
1213 Willard, Phone L. 4479 


MRS. W. A. STUBBLEFIELD 
Director Stubblefield Piano School 
212 Bonnie Brae, Phone L. 4812 


MRS. ROLAND TRACY 
Piano 
2306 Shakespeare, Phone L. 1437 
MRS. R. R. UNZICKER 
Piano 
2724 Barbara Lane, Phone M. 23782 


MRS. S. L. VAN NORT 

Piano 

6502 Westchester, Phone M. 24672 
MR. IRVING WADLER 


Violin, Viola, Houston Symphony 
Houston Conservatory, Phone H. 2990 


MRS. EUNICE WASHBURN 
Piano —— Voice 
818 W. 42nd, Phone V. 23690 








